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Introduction 

Fantasy fiction is read every day by children and adults all over the world. Stories about the 

fantastic and foreign appeal to many readers. The fantasy genre originates from the ancient 

world and most of the works, such as the Epic of Gilgamesh and the Odyssey, were about gods 

and heroes and they have influenced many fantasy writers today (Mendlesohn & James 7). At 

the beginning of the first millennium the different “barbarian” people, who were non-Romans, 

had their own traditions about gods and heroes (8). However, the tales and poems about them 

were written down long after they were created and one of the few stories left from the first 

millennium is Beowulf (8). During the middle ages, the tales of marvels and wonders continued 

with the stories about King Arthur and his knights (9). At the end of the seventeenth century in 

Europe, Jacob and Wilhelm Grimm as well as Charles Perrault collected stories and wrote them 

down for “their (respectively) aristocratic and bourgeois readers” (Mendlesohn & James 11). 

David Pringle states that “the tales became a high fashion, read aloud in Parisian salons” (20). 

Some of the stories they wrote down, such as Hansel and Gretel, Snow White and Rapunzel, 

are still read by children all over the world (Pringle 173). According to Farah Mendlesohn and 

Edward James, the fairytale was initially intended for adults since the contents were horrific 

and brutal (25). At the end of the nineteenth century, the more modern forms of fantasy became 

evident, and this was dependent on the changes in Europe such as the Enlightenment and the 

Scientific and Industrial Revolutions (Mendlesohn & James 18). However, L. Frank Baum and 

E. Nesbit wrote fantasy fiction for children, and Nesbit introduced the idea that fantasy can 

come in to “our” world anytime, without being scary, which is evident in Baum’s Wonderful 

Wizard of Oz (1900). Baum wrote his novel when portal fantasy was rather new (Mendlesohn 

& James 25-26). Portal fantasy, which means going through a portal to enter a new world, might 

have inspired J.M. Barrie to write his play Peter Pan in 1904, which became his novel Peter 

Pan and Wendy in 1911 (27). In the novel, the Darling children follow Peter, from their home 
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in London, towards the “second [star] to the right, and straight on till morning” to go to the 

Island of Neverland (Barrie 45). The flight is the portal to another world. Later, during the 

middle of the twentieth century two English authors wrote some of the most famous works in 

fantasy fiction; C.S Lewis’s stories about Narnia and J.R.R. Tolkien’s trilogy of the Lord of the 

Rings, which have had a great influence on fantasy fiction. These novels have increased the 

interest of fantasy among children and adults all over the world (Mendlesohn & James 44).  

          Fantasy fiction since the nineteenth century has gone through enormous changes 

regarding the development of female characters (Kaplan 266). In general, most females have 

played a less prominent role as background characters or assistants to a male hero. However, 

as in other literature, the development in fantasy fiction has moved forward and more female 

characters have received prominent roles and some are portrayed as independent heroines with 

different personalities and strengths (Kaplan 266). The Grimm brothers and Perrault “had a 

tendency to weaken and desexualize the girl heroines of the oral tales when they wrote them 

down. The process of reclaiming these heroines to represent contemporary ideals of girlhood 

has continued ever since” (Kaplan 267). Kaplan believes that female characters have had a more 

prominent role since the oral folklore traditions were recorded by the Grimm brothers and 

Perrault (267). Kaplan states “as feminist analysis has shown, the girls of European folktales 

range from the completely passive (Sleeping Beauty) to the resourceful active heroine 

(Ashenputtel)” (267). One of the first modern fantasy novels with a prominent female character 

is Lewis Carroll’s Alice’s Adventures in Wonderland (1865). Carroll’s novel was the beginning 

of a trend for girls to become more prominent in nonfolkloric fiction. Alice is a strong, young 

character who is neither a sidekick to a boy hero or a victim of love (268). Even though Alice 

is a strong character, there is not much room for an autonomous female character in nineteenth- 

and early twentieth-century fantasy fiction (268). Kaplan states, “[n]ineteenth- and early 

twentieth-century fantasy does not provide a thoroughly feminist space. In many works of this 
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period, female characters are mostly absent or hold stereotyped roles as mother figures” (268). 

In J.M. Barrie’s Peter Pan (1911) the female character Wendy takes the role of the “mother 

figure to the Lost Boys and is contrasted to the somewhat cruel and flighty Tinkerbell” (Kaplan 

268). In more modern fantasy, on the other hand, many authors portray women as smart, athletic 

and gifted such as Hermione Granger from J.K. Rowling’s series about Harry Potter (269). 

          Beginning their journey in London, 100 years apart, two young girls are on their way to 

a place unknown to ordinary people. The girls, who are around eleven years old, are on their 

way to the greatest adventure of their lives. One is about to go to the island of Neverland and 

the other is about to go to Hogwarts School of Witchcraft and Wizardry. The girls are Wendy 

Darling and Hermione Granger; important characters in the novels about Peter Pan and Harry 

Potter. Both novels are written in the 1900s, Peter Pan in 1911 and Harry Potter and the 

Philosopher’s Stone in 1997.  

          J.M. Barrie’s novel Peter Pan is set in London where one night, Peter Pan, the fairy 

Tinkerbell, and the siblings Wendy, Michael and John fly, with help from fairy dust from 

Tinkerbell, to the island of Neverland. At Neverland, they live together with Peter’s friends, the 

Lost Boys. Together, they go on different adventures on the island, including fighting against 

the pirate Hook and his crew. Meanwhile, the process of ageing does not exist on the island of 

Neverland and the Darling children miss their parents and want to go back to London. The 

Darling family adopts the Lost Boys, meanwhile Peter, unwilling to grow up, stays in Neverland 

watching Wendy age and lose her ability to fly.  

          There are seven novels about Harry Potter and his adventures at Hogwarts School of 

Witchcraft and Wizardry. Harry Potter and the Philosopher’s Stone is the first novel in the 

series and it explains how Harry moves from his aunt’s house on Privet Drive in the suburbs of 

London to Hogwarts where he meets his new friends Ron Weasley and Hermione Granger. The 

novel is about their first year together at Hogwarts and together they go through several 
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adventures at the school. Struggling with dark thoughts about his parent’s death, Harry 

encounters Voldemort, the dreaded wizard who killed his parents.  

          Most studies about Peter Pan focus on the play or Disney’s screen adaption. Even though 

most research written about Peter Pan has adopted a psychoanalytical point of view focusing 

on Peter Pan’s unwillingness to grow up and his complicated relations to adulthood, some 

studies have had a gender perspective. Among them is Anita Mikaelsson’s study “Female 

Gender Roles in Peter and Wendy from a Feminist Perspective” where she studies Barrie’s 

characters Wendy and her mother Mrs Darling from a feminist perspective by applying the 

theories of socialist and psychoanalytical feminism. Her study shows that there are “actions and 

behaviour described as more suitable for women and other actions not suitable, following 

patriarchy gender norms in society” (20) Mikaelsson states that Wendy exhibits a restrictive 

behaviour, which makes her the perfect hostess. Wendy also makes sure that the children eat 

on time and that they sleep well. She usually takes care of the domestic chores such as cleaning 

and cooking (20). Along with her restrictive behaviour she loses her childhood, she has to grow 

up quickly and she is taking too many adult responsibilities for being such a young girl. At the 

same time, Mikaelsson states: “I found that Barrie makes it look like Wendy is going on an 

adventure with Peter Pan and her brothers, but the adventure is actually giving her the part to 

act as an adult woman” (20). Mikaelsson points out that it is evident that the man is the head of 

the house, in England, during the time the novel is written, drawing attention for instance to, 

the power structure where Mr Darling is the “breadwinner” while Mrs Darling is “the devoted 

wife and loving mother” (21).  

          Sandra Södergren analyses the representation of male and female characters in the novel 

Peter & Wendy (1911) and Disney’s film adaptation (1953). By using Jane Sunderland’s 
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models relating to social structure1, Södergren discusses how the characters are portrayed, 

either as individuals or in relation to other characters. The study shows various differences in 

how the characters are portrayed, for example “Peter Pan […] is associated with qualities such 

as cockiness, carelessness and courage” (29) meanwhile Wendy is described as “polite, kind, 

nurturing and easily adapts from the social role of a daughter in to becoming the substitute 

mother for the Lost Boys” (30).  

          Emily Clark discusses “the manner in which Barrie’s representation of Wendy’s, 

Tinkerbell’s, and Tiger Lily’s physical attributes and dialogue not only reflects their oppression, 

but their appropriation of agency for themselves as well” (303). The article concludes that 

Wendy’s voice is the loudest as she is a middle-class white woman/child. This “reassures the 

reader that English domesticity continues intact and unquestioned” (317). Clark states that since 

Peter forgets Wendy after a while it is important that Wendy’s daughter get to go and visit Peter 

for spring cleaning every spring, which allows her to practice her femininity for her future life 

as a wife and mother (317).  

         Unlike Peter Pan, many studies have been made about the female characters in the Harry 

Potter series from a feminist angle. Several collections of articles have been published about 

Hermione from a gender perspective among them the anthology Hermione Granger Saves the 

World: Essays on the Feminist Heroine of Hogwarts edited by Christopher E. Bell. Opinions 

about Hermione being a feminist character are divided. There are two main orientations in the 

research field: those who claim that the novels are sexist and those who claim that the novels 

are revolutionary.  

                                                 
1 Jane Sunderland’s two models focus on social gender. The first model focuses on how gender is reflected in 
language depending on if a male or female is speaking while the second model focuses on how gender is 
constructed in both written and spoken language. This model is further explained in Sunderland, Jane. Language, 
Gender and Children's Fiction. London: Continuum International Publishing, 2010.  
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          The study “Hermione Granger and the Heritage of Gender” by Eliza T. Dresang 

concludes that the gender roles in the novel are traditional and stereotypical and that the novels 

are sexist. Dresang compares Hermione Granger to other Hermione’s in older literature, such 

as Shakespeare’s or D. H. Lawrence’s Hermione2. Dresang concludes that Hermione Granger 

“remains secondary in her role to the males in her story. […] she does not differ substantially 

from Euripides’ or Shakespeare’s Hermione’s, although her life is less controlled by men” 

(240). She suggests that the first four novels in the Harry Potter series sends a bad message 

about gender roles for children and adolescents who read the novels. 

          In “Unstoppable Force: Maternal Power and Feminism” Alexandra Hildago examines 

maternal power, and how the readers can understand Hermione’s maternal power by providing 

a rich and detailed context (67). Her conclusion is that Hermione adopts a maternal role towards 

Harry throughout the series and that Hermione is an intellectual character but her most 

important mothering support is emotional (83). Hildago concludes that since Hermione knows 

Harry well she provides him with all the guidance and care he needs (83).  

          On the other hand, Sarah Margaret Kniesler concludes in “Alohomora! Unlocking 

Hermione’s Feminism” that Hermione is a positive feminist role model by analysing her 

feminist characteristics: her agency, her androgyny, and her relationships with males (89). Her 

imperfections and her actions are supported by theories about sexual equality which declares 

that she is a good feminist role model (102).  

          In “Heroes and Heroines: Myth and Gender Roles in the Harry Potter Books”, Michele 

Fry challenges the stereotypical picture of Hermione as a “female who is left to ‘gawk and gaze’ 

at Harry’s exploits” (157). The study concludes that Harry and Hermione complement each 

other, their combined strengths creates a hero that can beat the evil powers of Lord Voldemort 

(165). 

                                                 
2 This can be found in William Shakespeare’s The Winter’s Tale (1623) and D. H. Lawrence’s HERmione 
(1981). 
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         Peter Pan and Harry Potter and the Philosopher’s Stone have been selected for this 

analysis since Wendy Darling and Hermione Granger are used as representative examples of 

the development of female characters in fantasy fiction. Both characters have characteristics 

that are prominent, such as maternal traits, that will serve as a good base for analysis and 

comparison. These texts will be analysed and compared to each other by using the feminist 

theories of Simone de Beauvoir and her concepts of ‘the Other’. This concept will be explained 

in more detail in the chapter ‘Feminist Literary Theory’ below. 

        The previous research on this topic focuses on gender in each novel. No comparative 

analysis has been done before concerning these novels and specifically the portrayal of the 

female characters. This study will focus on comparing the main female characters Hermione 

Granger and Wendy Darling by analyzing how they are portrayed and what actions and 

behaviors are applied to them. From the perspective of gender this essay will attempt to examine 

how, in certain respects, the portrayal of women differs in the two novels. 

 

Feminist Literary Theory 

 The main goal of all feminist activity, including feminist theory and literary criticism is to 

engage with all issues that relate to women’s equality (Tyson 92). Lois Tyson points out that 

feminist criticism studies the economic, political, social, and psychological oppression of 

women (83). There are many different ways to interpret feminist theory. Feminism sees a 

difference between sex, which is a human’s biological constitution as a female or male, and 

gender which is how personality is constructed as feminine or masculine (Tyson 86). The 

biological differences between men and women is not what feminism focuses on. However, it 

is important to note that differences such as physical size, shape, and body chemistry are not 

aspects that make men naturally superior to women. Just because they are men does not mean 

that they are more intelligent, more logical, more courageous or better leaders than women (86). 
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The patriarchal system is considered by feminists to be sexist. Even if all women are victims of 

patriarchal oppression, their needs, desires and problems are also formed by their race, 

socioeconomic class, sexual orientation, educational experience, religion and nationality (105). 

In other words, gender is ingrained in society and gender affects how women are treated by 

others (108).  Tyson continues her discussion with the concept of the woman as the man’s 

Other. She writes about the ideas of the French feminist Simone de Beauvoir: 

 

Men can act upon the world, change it, give it meaning, while women have 

meaning only in relation to men. Thus, women are defined not just in terms 

of their difference from men, but in terms of their inadequacy in comparison 

to men. The word woman, therefore, has the same implications as the word 

other. A woman is not a person in her own right. She is man’s Other: she is 

less than a man; she is a kind of alien in a man’s world; she is not a fully 

developed human being the way a man is (96).   

 

De Beauvoir defines the concept the Other as the opposite to the norm in gender. The norm is 

the man meanwhile the Other is the woman. The man is the subject meanwhile women are the 

opposite as they are defined in relation to man. De Beauvoir writes: “She is determined and 

differentiated in relation to man, while he is not in relation to her; she is inessential in front of 

the essential” (26). She is the object where her significance is decided for her and not by her. 

By being the Other sex, Tyson suggests that “women are trying to escape their own freedom to 

fulfil their own potential in the world, a freedom that they often try to avoid because it is 

frightening: it demands personal responsibility while offering no guarantee of success or even 

of well-being” (97). At the same time, women can choose to break free from gender roles and 

achieve transcendence; a position where she takes care of her own responsibility and chooses 
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her freedom. However, many women cannot reach transcendence because they are not actively 

doing something about the situation. Beauvoir states “they do nothing, they do not make 

themselves be anything; they wonder indefinitely what they could have become, which leads 

them to wonder what they are” (320). Tyson explains “In every domain where patriarchy 

reigns; woman is other: she is objectified and marginalized, defined only by her difference from 

male norms and values, defined by what she (allegedly) lacks and that men (allegedly) have” 

(92). 

          De Beauvoir was the first woman to argue that women are not born feminine but are 

expected to be feminine by patriarchy. From her idea of social constructionism, de Beauvoir 

stated that “[o]ne is not born a woman; one becomes one” (de Beauvoir 330). Women are not 

born with maternal instincts but the patriarchy assumptions are that they do. Not all women 

want to have children and they do not feel comfortable being mothers (Tyson 97). Tyson states: 

“yet patriarchy tells them that they are unfulfilled as women if they don’t have children, and 

there is a great deal of pressure brought to bear upon women in order to recruit them for 

motherhood. Clearly, how can we know what ‘woman’ is ‘by nature’, given that we never see 

her outside the social conditioning of patriarchy” (97).  

          Mothers or mother-figures are frequently represented in children’s literature (Rauch 

Gibson 177). There is often, especially in classic books, an older female relative or friend who 

play the role of a fairy godmother, for example, who supports and helps the protagonist in 

challenging situations. Maria Nikolajeva states: “Even though a character may have a real 

mother, another female can be portrayed in the book as a mother substitute, providing food as 

well as care and love” (118). Children are physically and emotionally dependent on their parents 

and a part of growing up is to have supporting parents that protects the child (116). The role of 

the parents are presented differently in various genres. Nikolajeva states that parents often 
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hinder adventures in adventure stories where they “restrict the protagonist’s freedom, demand 

that he come home for meals, have decent clothes, and wash his hands” (119).  

          One part of being a woman is to be the Other which can be seen in the chapters ‘the 

Domestic’, ‘Knowledge’ and ‘Motherhood’ below. Women can also transcend these gender 

roles, which can be seen in the chapter ‘Questioning Gender Roles’. By applying feminist 

theory, both Hermione and Wendy will be analyzed in these four chapters. 

 

The Domestic 

In the beginning of Barrie’s novel, Peter does not seem to have any experience about the 

hierarchical structures that oppress women. This is evident when he interacts with the Darling 

children. Peter values women and he says “one girl is more use than twenty boys” (Barrie 31) 

and when he explains the reason why there are hardly any girls on the island of Neverland he 

says “girls, you know, are much too clever to fall out of their prams” (35). Peter states that one 

girl is just as good as twenty boys while Wendy’s brothers, Michael and John, are oppressive 

towards Wendy (Mikaelsson 15). One example is when Michael, right after they meet the Lost 

Boys for the first time, says “let us wake her and get her to make supper for us” (Barrie 78). 

Since she is their sister it is her duty to feed them. The Lost Boys, just like Peter, admire Wendy. 

They end up in a conflict with the Darling brothers when they build a house for Wendy. The 

Darling brothers question why they are building this house meanwhile the Lost Boys say “we 

are her servants” (78) and Michael and John answer “Why, she is only a girl” (78) making the 

boys more superior to girls (Södergren 22). In the Darling brother’s real world the men are 

usually served, not the women. Tyson argues, the impression of this is that Neverland is a place 

with no hierarchal structures oppressing women, however the Lost Boys take on the Darling 

brothers opinions, clearly giving Wendy the role as the Other and subordinated to the boys (85). 

Mikaelsson argues that Peter is the patriarch in Neverland who sets the rules that everyone in 
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his family must follow, including Wendy, giving her the role as a caring mother and housewife 

(16). The end of this novel shows that these structures continue. Wendy promises to go back to 

Neverland each spring to clean Peter’s home which her future daughter also will do (Barrie 

206). Wendy’s brothers’ perception of their sister shows that she is of less worth than the boys 

and that gives Wendy the position as the Other.  

          Harry Potter and the Philosopher’s Stone is written through the eyes of Harry Potter and 

the characters in the novel are described through Harry’s point of view. Rowling describes how 

Harry interprets situations and other characters. This is reminiscent of de Beauvoir’s theories 

about the Other where “[h]e is the Subject; he is the absolute. She is the Other” (26) Harry takes 

the position as the norm and describes Hermione as the Other since she is a girl. Dresang 

interprets Hermione as a stereotypical girl in the beginning of the Harry Potter series mainly 

because Hermione shows emotions, for example when she cries, whispers or speaks with a 

terrified voice (223).  One example is during Halloween, when a troll enters Hogwarts while 

Hermione is crying in the girls bathroom. She does not know that the troll is in the school and 

Harry and Ron must save her. In this situation, Hermione has a stereotypical characteristic – a 

girl in need of help – often described as a damsel in distress (Fry 164). Hermione takes the 

position of the Other but it is important to remember that it was the actions of the male 

characters, locking the troll in the bathroom where Hermione is, which led to Hermione being 

in need of help in the first place. Harry realises this after the incident is over: 

 

‘Good of her to get us out of trouble like that’, Ron admitted. ‘Mind you, 

we did save her.’ 

‘She might not have needed saving if we hadn’t locked the thing in with 

her’, Harry reminded him (Rowling 192).  
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After the incident with the troll, Harry, Ron and Hermione become good friends. Hermione is 

not always the victim and the one that needs to be saved, she saves Harry and Ron several times 

throughout the novel such as when she puts Professor Snape’s robe on fire to save Harry during 

his first Quidditch game (205). 

          Like Hermione, Wendy needs to be saved by the boys countless times throughout the 

novel. One example, is when Wendy is kidnapped by Captain Hook and his crew. Unlike the 

Lost Boys, who were treated badly by the pirates, Wendy was escorted politely by Hook to the 

pirate ship, once again putting Wendy in the position as the Other sex (Barrie 144). Still she is 

a damsel in distress and the only one left to save her and the Lost Boys is Peter. The pirate 

Smee tells Wendy “I’ll save you if you promise to be my mother” (164). She refuses the offer 

- only Peter is capable of saving her - realizing that he is the only one that can bring her back 

to London again. Both Wendy and Hermione are young girls in need, however what is clearly 

a difference between them, which suggests that Hermione is a strong and independent character, 

is that after Hermione is saved, she faces several monsters and challenges where she does not 

rely on Harry to save her (Fry 164). While Hermione participates in the adventures and helps 

her friends defeat Voldemort, Wendy gently waits on the side. Mikaelsson writes: 

 

Wendy stands idle on the side while the boys are fighting. When the fight 

is over she reenters and takes her role as mother and praises each child 

the same amount, being impressed with what they did and quickly, seeing 

the lateness of the hour, putting them to bed. (15) 

 

Generally speaking, while Wendy is a passive character, Hermione is autonomous and active, 

helping Harry defeat Voldemort. Tyson claims, in feminist criticism, that “if a woman is not 
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passive, she is not really a woman” (100). That would make Hermione less worthy as a woman, 

compared to Wendy, since women have been regarded as naturally submissive to men.  

 

Knowledge 

The reader’s first meeting with Hermione is on the train on their way to Hogwarts and the first 

personality trait that is applied to Hermione is that she has “a bossy sort of voice, lots of bushy 

brown hair and rather large front teeth” (Rowling 112). Since the novel is narrated through the 

eyes of Harry, the reader gets to know that Hermione is a bossy know-it-all. She knows all 

school work by heart before they arrive at Hogwarts. Hermione’s knowledge is her way to claim 

herself and have her voice heard. Her knowledge makes her superior to both Harry and Ron 

and after meeting Hermione for the first time Ron states “[w]hatever house I’m in, I hope she’s 

not in it” (Rowling 113). She is characterised as self-centred, annoying and arrogant. Even if 

knowledge is a positive characteristic, it becomes negative in the eyes of Harry. Hildago argues 

that Hermione applies this behaviour because she has to prove herself; she is lonely and Harry 

treats her as the man’s Other (76). Since Hermione has more knowledge than Harry, it puts 

Harry in the position as inferior to Hermione which gives him the ‘right’ to oppress her. Since 

she is a mudblood (of non-wizard decent), her social status is low and knowledge and being 

smart is the only way she can assert herself.  

          While Harry is usually calm or does not know how to act in most situations Hermione is 

often described as the opposite; either hysterical or the person that saves the situation through 

her knowledge. Even if she is described with words that are stereotypical for girls she is not a 

passive girl who waits for things to happen or for others to solve the problems that arise. With 

her knowledge, she has the ability to solve problems and her knowledge helps Harry and Ron 

at several times. An example of how Hermione’s knowledge helps them is when she is the only 

one who knows how to open a door using magic and saves them when they are walking through 
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the school at night (Rowling 171). Tyson points out that just because men are superior, that 

does not mean that they are more intelligent than women (86).  

          Critics, such as Dresang, point out that words such as shriek, squeak, squeal, giggling, 

are stereotypical and that in general only female characters are described in this way (223). 

Dresang mentions how Hermione and how her “hysteria and crying happen far too often to be 

considered a believable part of the development of Hermione’s character and are quite out of 

line with her core role in the book” (223). An example of this is when Hermione overhears Ron 

and Harry in the corridor:  

 

‘It’s no wonder no one can stand her’, he said to Harry as they pushed their 

way into the crowded corridor. ‘She’s a nightmare, honestly.’  

Someone knocked into Harry as they hurried past him. It was Hermione. 

Harry caught a glimpse of her face – and was startled to see that she was in 

tears.  

‘I think she heard you.’ 

‘So?’ said Ron, but he looked a bit uncomfortable. ‘She must’ve noticed 

she’s got no friends.’ (Rowling 184) 

 

 Hermione is clearly upset and shows her feelings by crying and walking away. Elizabeth E. 

Heilman argues that this is an example of the novel where the girls are portrayed as emotional 

and vulnerable (224). Hermione’s reaction is apprehensible since Ron’s words are mean and 

insulting.  

          While Hermione is described through the eyes of Harry Potter, Peter Pan is told by an 

omniscient narrator, and the narrator does not leave much room for character descriptions. 

However, there are some scenes where Wendy is described as friendly and caring and where 
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she takes on the role as a mother to Peter’s friends and her brothers. In the first chapter of Peter 

Pan, the reader gets to know that Wendy is considered to be a “delightful” and “tidy” child 

(Barrie 1–10). The reader also gets to know that Wendy is a young pretty girl with blond hair 

(Routh 59). Neither Harry and Ron or the male characters in Peter Pan are described this way. 

          Like Hermione, Wendy is a gifted girl. Among all the things she can do is cleaning, 

reading, sewing, and cooking which are more things than a young girl in today’s society knows 

how to do. Besides this she is the only one who retains the perception of reality during their 

adventure at Neverland and understands the importance of doing so. Routh claims that Wendy 

plays an important role in defining the adventures at Neverland as fantasy and that she is the 

child “who regards the Neverland as a diversion rather than an escape from the unavoidable 

business of growing up, she is the reader’s touchstone for recognizing the significance of Peter’s 

desire for eternal youth” (70). Nikolajeva states that if there is one character that undergoes 

change in Neverland it is Wendy since she comes back to her real world “with a better insight 

about herself and the process of growing up” (80). While Wendy has a better insight about 

growing up, other characters are hindered from developing due to Peter’s offers about an eternal 

childhood in Neverland (Nikolajeva 64). At the end of the novel, when Wendy has grown up, 

Peter comes back and he is exactly the same age as he was at the beginning of the novel. 

Nikolajeva states that “a boy who does not grow up does not change or develop” (64). Wendy 

does her brothers and the Lost Boys a big favor by getting them back to their normal world in 

London where they are given a chance to grow up and develop into men. Routh claims that 

Wendy sticks to reality, which is something her brothers Michael and John tend to forget. Routh 

argues, by telling stories she continues to stick to the reality and the memory of their real mother 

and father will not fade away (71). 
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Motherhood 

Wendy’s most prominent role in Peter Pan is the role as the mother. Wendy is portrayed as a 

proper and well-behaved girl. Her role as a mother begins after the Lost Boys build a house for 

her when she got shot and nearly died. Since it is easier to build a house around Wendy than 

moving her after she was shot, Roth symbolizes her death as “Wendy the little girl has died; 

Wendy the mother awakens” (59). De Beauvoir argues that women are not born with maternal 

instincts, but that they are applied to them by patriarchy. Wendy’s role is different from her 

brothers John and Michael. Her brothers join the gang of the Lost Boys where their purpose is 

to go on different adventures and help Peter. Wendy’s role on the other hand, is to be a mother 

to Peter, her brothers and the Lost Boys where she struggles with Peter’s feelings for her as 

“those of a devoted son” (Barrie 123). Even though Wendy’s main role in the novel is to be a 

mother to Peter and his friends Routh argues that the portrayal of Wendy is not simply a 

stereotypical role model from “a training manual for mothers” (70). 

          Wendy represents a young mother figure who captures Peter’s attention. Barrie’s 

description of a mother is reflected by a Victorian point of view which can be seen as outdated 

today. The Lost Boys and Peter begs Wendy to become their mother:  

 

Then all went on their knees, and holding out their arms cried, “o Wendy 

lady, be our mother.” “Ought I?” Wendy said, all shining. “Of Course it’s 

frightfully fascinating, but you see I am only a little girl. I have no 

experience.” “That doesn’t matter,” said Peter, as if he were the only person 

present who knew all about it, though he was really the one who knew least. 

“What we need is just a nice motherly person.” “Oh dear!” Wendy said, 

“you see, I feel that is exactly what I am.” (Barrie 83) 
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Wendy states that she is only a little girl and that she does not have any experience at all about 

being a mother. She is expected to take a lot of responsibility for one who is so young. She is a 

mother substitute, who provides food, care and love for all children (Nikolajeva 118). Just like 

Wendy, Hermione is expected to take on the role of adulthood early but compared to Wendy, 

Hermione is not expected to take a lot of the responsibilities of adulthood. She is served by the 

house elves at Hogwarts every day, where they give her the food she needs. Hermione travels 

to Hogwarts at the age of eleven where she needs to learn how to take care of herself and does 

not rely on her parents. One of her most prominent maternal instincts is in her nurturing of Ron 

and Harry. An example of this is when Hermione supports and takes care of Ron after the chess 

game in the hunt for the philosopher’s stone. 

          Routh states that one of the most important features of Barrie’s ‘mother’ is the ability to 

sew (61). When Peter came to visit the Darling household the first night, he forgot his shadow. 

When Wendy sews Peter’s shadow on to his foot the first thing that she thinks of is that she 

probably should have ironed the shadow before she put it back on him (Barrie 30). Another 

scene in Barrie’s novel where Wendy shows that she got skills in sewing is when the boys are 

asleep and she finds time to sew:  

 

Wendy’s favorite time for sewing and darning was after they had all gone 

to bed. Then, as she expressed it, she had a breathing time for herself; and 

she occupied it in making new things for them, and putting double pieces on 

the knees, for they were all most frightfully hard on their knees. (Barrie 88) 

 

Nikolajeva argues that Wendy is working hard and Barrie tries to convince the reader that she 

enjoys this dull and monotonous work (207). Sewing is a skill that most women in the beginning 

of the 1900s engaged with; meanwhile the man was working hard to provide food for the family. 
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The mothers in Barrie’s novel reflect a Victorian point-of-view that can be seen as old-

fashioned in society today (Routh 59). Wendy reads bedtime stories, sews, cooks and cleans 

the house, which were typical chores for a woman during the Victorian era.   

         While Wendy assumingly enjoys being a Victorian mother, Hermione would think that 

such a life is “dull and repressive” (Hildago 75). She has mothering skills, but they are not as 

prominent as Wendy’s. Hildago argues that Hermione’s most prominent mothering skill is 

strong compassion, which helps to ease the pain among people around her (69). One scene in 

the novel where Hermione shows compassion is when someone exposed her friend Neville for 

a Leg-Locker curse where “everyone fell over laughing except Hermione, who leapt up and 

performed the counter curse” (Rowling 234). She helps Neville just like she helps and takes 

care of Harry throughout the series and prepares him to defeat Voldemort. Hildago writes 

“Hermione guides him through adolescence, helping him mature emotionally and become the 

student, wizard and human being he needs to be in order to defeat Voldemort” (82). Hermione 

adapts a maternal role towards Harry, but, unlike Wendy, she does not give up anything in order 

to do so (82). Wendy gives up her childhood becoming a mother to Peter and the Lost Boys 

while Hermione helps Harry and still focus on her own life.  

          To help Harry, Hermione uses her brilliance, however Hildago argues that her main 

mothering skill is not intellectual but emotional (83). At the end of  the novel, when Harry needs 

to find the Philosopher’s stone alone, Hermione encourages him and tells him that he is a great 

wizard (Rowling 308). Hildago argues that Hermione “has grown through her mothering in 

ways that go beyond taking care of others to transforming herself into a more powerful and 

competent person all around” (84). Hermione’s emotional support does not just come with 

praises, she does, like mothers should do, tell Harry truths that he does not want to hear (84). 

One example of maternal skills is when Hermione is concerned about Harry’s schoolwork. She 

tells Harry that the finals are coming up quickly when Harry says “Hermione, the exams are 
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ages away” and she responds “Ten weeks […] That’s not ages, that’s like a second” (Rowling 

246). Hermione is honest and forces Harry to realize the truth even if he is unwilling to see the 

truth. Like Wendy, Hermione is caring for the people closest around her and help them when it 

is necessary. When Harry’s glasses are broken, instead of gluing, Hermione uses her magical 

abilities to repair them. By fixing his glasses, it shows that Hermione is willing to take care of 

Harry. Hermione helps Harry with her maternal skills but she combines that with professional 

and personal fulfillment, which Hildago argues that most feminists struggle with (85).  

 

Questioning Gender Roles 

At several times throughout the novel, Hermione breaks free from being the Other and 

transcends her role. Hermione is involved both socially and academically because she can. She 

chooses her own freedom by doing what she wants instead of being caught in the labels that 

define the woman. The school is her highest priority when she says “What am I revising for? 

Are you mad? You realise we need to pass these exams to get into the second year? They’re 

very important, I should have started studying a month ago” (Rowling 246). Later, when Harry, 

Ron and Hermione are sure that the philosopher’s stone is about to be stolen she does not 

hesitate to break a few rules to help her friends prevent the theft of the stone. This is also an 

example of when she breaks free from her role as the Other and becomes equal to the boys as 

they realise that all of them have to participate in the adventure in their own ways. Hermione 

has a strong sense of what is right and wrong and she follows rules and regulations such as 

when Harry and Ron are walking around the school at night. Hermione tries to stop Harry and 

Ron by saying: 
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‘– and you mustn’t go wandering the school at night, think of the points 

you’ll lose Gryffindor if you’re caught, and you’re bound to be. It’s really 

very selfish of you.’ 

[…] 

‘I hope you’re pleased with yourselves. We could all have been killed – or 

worse, expelled. Now, if you don’t mind, I’m going to bed.’ (Rowling 165, 

173) 

 

Hermione understands, by following rules, she will not risk being expelled. Still, her 

relationship with her friends is more important. She is expected, by teachers and her friends, to 

follow rules but she lies to protect her friends. Her relationship with Harry and Ron grew 

stronger when she lied to Professor McGonagall about what happened during Halloween in the 

girls bathroom, just to protect her friends. Rowling writes: “Hermione was the last person to do 

anything against the rules, and here she was, pretending she had, to get them out of trouble” 

(191). Hildago argues that she breaks free from what she is expected to do and becomes equal 

to the boys once again as well as breaking the rules in order to create a more just world (80).   

          It is fairly easy for Hermione to transcend gender oppression, but, as de Beauvoir argues, 

such opportunities are blocked for many women because they do not do anything about it or let 

themselves be anything (320). While Hermione breaks free from many expectations that are 

applied to her at several times throughout the novel, Wendy does this only once; when she 

leaves the home in London to go to Neverland with Peter.  As a child, her parents expect to find 

Wendy in bed the morning after, and not that she has run away from home. She travels with 

Peter for the adventure with mermaids, fairies and pirates, something that she really wants to 

experience (Barrie 38). However, as soon as she gets there she is stuck with stereotypical gender 

roles. This is important since it shows that girls can break free from the gender roles that are 
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applied to them. While Wendy stays with the gender roles that are applied to her, Hermione 

breaks free from them. This shows that literature reflects the society when the novels were 

written. Wendy continues with her domestic chores and such compliance was expected by 

society and the family in 1911 when the novel was written.  

 

Conclusion 

This thesis compared Hermione Granger in Harry Potter and the Philosopher’s Stone and 

Wendy Darling in Peter Pan by applying feminist theory. The aim was to analyse how the two 

characters were portrayed and what actions and behaviours were applied to them to see in what 

ways the portrayal of female characters differs in the two novels. 

          Wendy confirms most gender stereotypes of her time. At first there is no clear hierarchal 

structure at Neverland. Peter praises ‘the female’ but subsequently absorbs the values of the 

Victorian patriarchal society and views them as ‘the Other’. Wendy’s main role in the novel is 

to be a caring mother and housewife in Neverland, where the view of women reflects the society 

during the beginning of the 1900s in England. She is described as a ‘proper and well-behaved 

girl’, ‘delightful’ and ‘tidy’ child as well as a passive girl for example when she stands idle on 

the side when the boys are fighting. She is a stereotype as she is dependent on someone who 

can save her multiple times throughout the novel, when she is a damsel in distress. Wendy does 

not transcend from the gender roles that are applied to her. She does not actively do anything 

about it and she does everything she is expected to do. Wendy only breaks free from being the 

Other at one time; when she is going to Neverland for the adventure, but as soon as she gets 

there, she conforms to being the Other again. 

          Hermione could be considered stereotypical of her time due to the way she acts. The 

novel is narrated through the eyes of Harry and she is often considered to be a crying girl or 

bossy. Hermione puts her friends first in several places in the novel, which is a stereotypical 
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behaviour for a girl.  Hermione is given the position as the Other as well by giving her female 

traits, for example that she is emotional and often cries. Hermione’s knowledge is a 

characteristic that helps her in most situations. Still, this is portrayed as annoying, arrogant and 

negative through Harry’s point of view. She is very caring, supportive and concerned about her 

friends Harry and Ron. Hermione challenge the typical gender roles that are applied to her. She 

does whatever she wants instead of being stuck in what is expected of her. She breaks free from 

being the Other when she lies to protect her friends. She transcends from gender roles and 

becomes equal to Harry and Ron.  

          Harry Potter and the Philosopher’s Stone reproduces stereotypical girls as Peter Pan 

does. Still, Hermione is not portrayed the way that Wendy is portrayed. While Wendy needs to 

take care of all the boys at Neverland, Hermione would think that Wendy’s chores are dull and 

repressive. Wendy stands on the side of the fight and cheers for the boys while Hermione 

participates in the conflict and helps her friends and becomes equal to the boys. Both Wendy 

and Hermione are women in need of help, or damsels in distress, which gives them the position 

of the Other. Hermione is more independent than Wendy and can save herself from most 

situations while Wendy is passive – which reflects the Victorian society. 

          This study shows that the portrayal of the two characters reflects changing social values, 

which allows Hermione to demand attention and take a more equal position beside her male 

peers. The differences regarding gender roles in Harry Potter and the Philosopher’s Stone and 

Peter Pan are striking even though they share some gender stereotypes such as maternal traits. 

Even though Hermione is presented with more gender equal traits, she is still presented in a 

way that are inferior to the male protagonists.  
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