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ISSUES IN NARRATIVE MOBILITY AND THEORETICAL 
FRAMEWORK 

 
The Dictionary.com website defines the word “mobility” as : 
the quality of being mobile. It further states that in Sociology, mobility is the movement 

of people in a population, as from place to place, from job to job, or from one social 
level or class to another. 

Following this, we could say that Literary Narrative Mobility points to the 
movement of a narration from one narrative voice to another, one narrative level to 
another or one narrative technique to another. It points to the way a story [fabula] 
is presented [sjuzhet]. When we talk of narrative mobility technique, we mean if the 
narration is following the Aristotelian plot having a beginning, middle and an end 
or the deconstructionist plot of narration starting anywhere. When we talk of 
mobility narrative level, we mean if the narrator is outside the narration or inside 
the narration, and when we talk of the narrative voice, we mean if there is only one 
voice outside the story telling the story, inside the story telling the story or multiple 
voices in the story telling the stories. The principal strength of narrative mobility 
lies in its tendency to conceive narration as a specific genre on transition. It talks of 
the dynamism of a writer, flexibility and fluidity. It showcases a writer’s ability to 
be innovative and a trend bearer. This subsumes to V. Penelope Pelizzon’s notion of 
narrative mobility, Pelizzon asserts: 
 

When we talk of literary narrative mobility, we are talking of a writer’s or director’s 
content and context. His ability to move this content in a context. His transitions from 
word to word, sentence to sentence, scene to scene, chapter to chapter,  novel to novel, 

even genre to genre. His ability to be outside his story, inside his story as well as 
assume diverse characters in his story. This is narrative mobility.[Narrative Mobility: 

Tabloid Media and The Hollywood Crime Film,2002]  
 

This is also re-echoed by Jonathan Crewe, when he observed: 
 
Literature is an important carrier and constructor of cultural memory; it is a cultural 

phenomenon that intersects with history. It is strategic because it helps humans to 
make sense of their world, narratives [whether literary, visual or oral form]. This is an 

important resource for restructuring and recomprehending experience. [Acts of 
Memory, 1999] 

 
This essay considers the elusiveness and ambivalence that characterizes Achebe’s 
writings in terms of the author’s imaginative efforts to probe beyond the historical 
circumstances that condition and frame his authorship. Noting the focus on figures 
of absence and illegibility in recent criticism of Achebe. We would examine the 
notion of a self in the process of uprooting itself that appears to preoccupy much of 
his fiction. In a close reading of Achebe’s journals and his essay, Morning Yet On 
Creation Day, we elaborate Achebe’s conception of a narrative voice as  emerging 
from a context of commodification, contestation and oriented on a moment of 
posterior reception. We would then discuss how this concept of detachable voice in 
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forms Achebe’s exploration of a transplantable self and an understanding of 
freedom in terms of a re-imagined social bond. This discussion also focuses on the 
ways Achebe, in some of his novels evokes a passage from a condition of bondage to 
a capacity for multiple and variable attachments thus establishing his mobility. 
Ogungbeson quoting Achebe in Lindfors ed [1979:43] says: 
 

“What I’m saying is that there are forms of creativity which suit different moments” 
 
This explains Achebe’s narrative mobility. 
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INTRODUCTION 
 
Chinua Achebe was born on 16th November, 1930. He hails from Ogidi in 
Anambara State in Eastern Nigeria. Achebe treats the haunting theme of culture, 
power and dictatorship with candour, wit and satire. He is probably the most widely 
read of contemporary African novelists, perhaps, because of his narrative transition 
and mobility. His reputation was quickly established with his first novel Things Fall 
Apart [1958] which has been translated in over 120 world languages. He published 
his second novel No Longer At Ease [1960] and Arrow of God [1964]. Literary 
Critics have always argued that in Achebe’s transition, mobility and thematic 
preoccupations, Arrow of God came before No Longer At Ease in sequence and 
order. A Man of the People [1966] aroused immediate interest on publication 
because of its seemingly prophetic insight into subsequent political events in Nigeria. 
Achebe’s essays were published in 1975 under the title Morning Yet On Creation 
Day. His volume of poetry Beware , Soul Brother and his book of short stories, Girls 
At War were published in 1972. Anthills of the Savannah [1987] is Chinua Achebe’s 
major work in 21 years also made an impact because of its clairvoyance into a 
subsequent military dictatorship in Nigeria. 
Chinua Achebe has received numerous honours, including eight doctorate degrees 
from Nigerian, British, American, and Canadian universities. In 1979, he received 
Nigeria’s highest accolade for intellectual achievement: the Nigerian National Merit 
Award [NNMA]. He has in recent years been nominated for the Nobel Prize for 
Literature, a Nigerian state Award which he turned down because of lack of 
credibility of the Nigerian Leadership that offered him the award, and of course has 
been the subject of numerous critical essays published in journals throughout the 
world. He is the founder/editor of Okike, an African journal of new writing. 
Achebe has written on the political and cultural transition of Nigeria. In all his 
works, the issue of leadership is brought to bear. He has turned his considerable wit 
and wisdom to the problems of contemporary Nigeria as his mobility and transition 
evolves. How does he craft his mobility and transition to meet the requirement of 
ever changing Nigerian society? 
This work sets out to find answers to the question. It has seven sub-sections. Trends 
in Achebe’s novel would attempt an overview of Achebe’s preoccupations. 
Cultural/Political Phenomeon in Achebe’s novels would situate these preoccupations 
against African background. Narrative Mobility and Thematic Preoccupations 
would describe Achebe’s narrative mobility in his five novels chosen for this work. 
Actant Model Description of Achebe’s mobility would give a graphic impetus to the 
research. Critical Observation would analyze what were observed, while Summary 
would sum up the work, and conclusion would take a stand. Work Cited would 
capture the sources used in this exploration. 
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TRENDS IN ACHEBE’S NOVELS 
 
Achebe’s novels have an antecedent that was not only quite interesting but also 
unique. It was unique in the sense that writing or literacy came to the Africans, as 
such the language of expression became a problem, and by the time African writers 
including Achebe have gone through pidgin [ a kind of bastardized English rooted 
in switch-coding between local African languages and English] and arrive at what 
may be termed here as African English, English has acquired some local colouring, 
that made African literature unique including Achebe’s. Achebe’s novels have kept 
changing from time to time not only in thematic pontifications but as well in 
structural mobility. They have trends or phases that made each novel with its own 
peculiarities. African literature, particularly, the African novels one might say have 
come of age. For example, the African novel has, over the past four decades, or so, 
been characterized by certain perspectives and narrative strategies that are 
peculiarly African which the Western critical concepts and aesthetic criteria cannot 
adequately treat. It is not just important but imperative at this point to note that the 
African novel which is the youngest among the three genres of literature that 
include, African poetry and drama is a twentieth century phenomenon, and  Achebe 
is one of, if not, the fore-most fore bearer. 
At inception, Achebe’s novels embraced the colonial era with novels Things Fall 
Apart and Arrow of God. The former has a fabula of the initial coming of the 
Europeans to Africa while the later explores a fabula that treats the side by side 
living of the European among the African. Achebe believes that Africans should 
know where “the rain started beating them”, before attempting a look at their 
present predicament. In his essay, Morning Yet On Creation Day [1973:45] Achebe 
states: 
 

Here is an adequate revolution for me to espouse- to help my society regain belief in 
itself and put away the complexes of years of denigration and self abasement. And it is 

essentially a question of education, in the best sense of the word… I would be quite 
satisfied if my novels [especially those set in the past] did no more than teach my 

readers that their past – with its imperfections- was not one long right of savagery 
which the Europeans acting on God’s behalf delivered them. 

 
From this assertion of Achebe which clearly states his agenda with his writings, one 
sees the importance Achebe attaches to our past for the research in understanding 
the present times that spurs Achebe’s narrative mobility and transition. 
 
In Things Fall Apart, we are presented with a society grappling with external 
incursion. Achebe presents us with the conflict between Okonkwo, the tragic hero of 
the novel and his society, Umuofia society, and another conflict between Umuofia on 
one hand and Christianity and British administration on the other. Okonkwo, the 
protagonist embodies in a magnified form the strength and weakness of his society. 
It is obvious from the novel that there exists a cohesion between these strengths and 
weaknesses that makes for the harmony in Umuofia society. Okonkwo abuses this 
cohesion by his tyrannical rigidity on most issues in his society. For instance, why 

 6



should he hates his father simply because he loves in Okonkwo’s opinion feminine 
or kill Ikemefula, a boy that calls him father? It is important to bear in mind that 
Okonkwo who embodies the culture of his people is a leader among his people. His 
dictatorial tendencies and rigidity accounts for his tragedy in the novel, and of 
course, the tragedy of political leadership in Africa today. In Arrow of God, we 
witness a society suffering a crisis of identity. Things Fall Apart is the inception of 
the Europeans in Africa; Arrow of God is a phase or trend the natives have 
accepted the imposition on them by the Europeans to live side by side with them. 
Ezeulu, the protagonist, embodies this crisis by his actions. One cardinal and superb 
theme Achebe illustrates  with this novel relevant in our present time is that no 
matter how strong an individual is, he can never be stronger than his whole 
community. This novel raises a question, the people and their leader who is 
superior? The novel answers thus as our narrator remarks: 
 
So in the end only Umuaro and its leaders saw the final outcome. To them the issue 
was simple. Their god has taken side with them against his headstrong and ambitious 
priest and thus upheld the wisdom of their ancestors- that no man however great was 
greater than his people, that no one ever won judgment against his clan. [AOG,P.230] 
 
After the level of crisis of identity in African history, we now see Africa in the hands 
of emerging African elite like Obi Okonkwo. No Longer At Ease is an indictment of 
African elites by Achebe who sees them as lacking the moral courage or stand to 
assume the position being abdicated by the Europeans. Achebe believes that African 
antecedent before the Europeans came makes Africans vulnerable to corrupt 
practices. To withstand this pressure of the past, Africans need a strong moral 
courage and strength. To Achebe, the emerging African elites lack that courage thus 
when leadership came to them that marked the inception of political leadership 
problem in Africa. 
The Africans that lacked the moral courage to live above board in No Longer At 
Ease, according to Achebe, were the ones that took over at the attainment of 
independence in A Man of the People. Leadership positions being abdicated by the 
Europeans were assumed by ineptitude hands like Chief Nanga who were mediocre 
and unprepared in the acts of leadership. The Nangas bastardized the African polity 
that the people wished for change. More so, Achebe believes that another 
contributory factor to post colonial tension of the society in the new nations is the 
tendency among those who find themselves in positions of power, to see those 
positions as their birthright. They therefore utilize any and every available means to 
perpetuate themselves in power and positions when even it is obvious to them that 
they are ineptitude. In A Man of the People, Odili, the protagonist uses the 
metaphor of the rain to succinctly express the driving force or impulse of personal 
greed and hankering for power: 
 
The trouble with our new nation was that none of us had been indoors long enough to 
be able to say ‘To hell with it!’ We had all been in the rain together till yesterday. Then 
a handful of us – the smart and the lucky and hardly ever the best had scrambled for 

the one shelter our former rulers left, and had taken it over and barricaded themselves 
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in. And from within they had sought to persuade the rest of us through numerous 
loudspeakers, that the first phase of the struggle had been won and the next phase- the 

extension of our house- was even more important and called for new and original 
tactics, it required that all arguments should cease and the whole people speak with 
one voice and that any more dissent and argument outside the door of the shelter 

would subvert and bring down the whole house. [AMOP, P.42] 
 
From this inclination to cling to power in spite of being incompetent, made the 
military to take over leadership of African states by force. The military, which is an 
aberration came with force setting outside constitutions, uses decree becomes too 
powerful and more corrupt, tyrannical and worst than their civilian counterparts. 
These dispositions of the military motivate Achebe to write his last novel, Anthills of 
Savannah. This novel is in fact an x-ray on military dictatorship. It is contemporary 
Africa in the hands of the military. In this novel also, Achebe explores the role  of a 
writer in the society especially as it pertains the exercise of power and leadership. 
This novel practically demonstrates and establishes the link and relationship 
between writers and leadership. Achebe, for instance, in establishing this link uses a 
newspaper writer character called Ikem Osodi and the military government in his 
imagined state Kangan’s handling of a referendum on the continuation in power of 
the present ruler to typify this. 
Achebe’s shrewd handling of the manipulation of the referendum highlights the 
tendency of incumbents in contemporary African nations, both civilian and military 
to cling to power at whatever cost. Exploring the deviousness of this manipulation 
the old man from Abazon says: 

 
When we were told two years ago that we should vote for the Big Chief to rule forever 

and all kinds of people we had never seen before come running in and out of our 
villages asking us to say yes I told my people: We have Osodi in Bassa. If he comes 

home and tells us that we should say yes we will do so… There was another thing that 
showed us there is deception in the talk. The people who were running in and out and 

telling us to say yes came one day and told us that the Big Chief himself did not want to 
rule forever but that he was being forced. Who is forcing him I asked and their eyes 

shifted from side to side. [AOS, P. 126] 
 
Achebe successfully brings out the oppressive and intimidating tendencies of the 
military rule and its disregard for the wish and will of the people. He views the use 
of intimidation both at the individual and national level as being consequent on this 
desire to cling to power. He sees the military rulers as having adopted the same 
tactics, to cow the people as the Nangas whom they ousted. 
 
We could argue from this point that trends in Achebe’s novels have been 
consistently transformational, transitional and mobile. From themes embodying 
pre-colonial times in his first novel to colonial times. From colonial times to 
independence times, then post independence capturing the military in power and 
the contemporary. Achebe’s fictions have not only a trend with transitional themes 
but as well as a mobile narrative structure or plot that synchronizes these themes. 
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CULTURAL AND POLITICAL PHENOMEON IN ACHEBE’S 
NOVELS VIS-A -VIS AFRICAN FICTION 

 
African fiction has been very much influenced by culture and politics. Thus, African 
literature has tended to reflect the cultural and political phases of the continent. 
Beginning from the colonial days, African fiction spans the succession of cultural 
clashes and political crises which have beset the continent. Most of the writers use 
their works to explore and portray these themes. They dramatize the point that ills 
we witness in Africa come from those at the helm of affairs or African leaders. 
African writers believe that the antecedents of African leaders before the coming of 
the Europeans make them vulnerable to corrupt practices. To withstand this 
pressure of the past, African leaders need a strong, moral courage and strength. The 
emerging African elite no doubt lack this courage. The political elite that took over 
the reins of government in Africa after independence were themselves corrupt and 
inept. They weigh oppressive power and deny their citizens freedom and 
opportunity. They become exploitative and engulfed by materialism. Achebe has 
observed in his essay, The Trouble With Nigeria thus: 
 
The trouble with Nigeria [Africa] is simply and squarely a failure of leadership. There 

is nothing basically wrong with the Nigerian [African] character. There is nothing 
wrong with the Nigerian [African] land or climate or water or air or anything else. The 
Nigerian [African] problem is the unwillingness or inability of its leaders to rise to the 

responsibility, to challenge of personal examples which are hallmarks of true 
leadership. [TTWN, P1] 

 
African writers therefore delineate these vices in their fictions. According to 
Maduka in The Intellectuals and the Power Structure” 
 
Most of the writers seem to use their works to dramatize Odinga’s observations in Not 

Yet Uhuru which articulates the view that the fight for freedom in Africa is not yet over 
because independence has not brought significant change in the life of the people[pg. 

31] 
The political concerns of Chinua Achebe and his contemporaries are very explicit. 
Having “disposed of” the themes of culture and colonialism in Things Fall Apart 
and Arrow of God era and that of colonial education and its impact on young 
intellectual Nigerians in No Longer At Ease, Achebe turned to contemporary 
politics in A Man of the People. He uses the novel to give us an illuminating insight 
into the nature of politics in an unnamed African state that has just acquired 
independence. Achebe’s authorial perspective shifted to the military in government 
in Anthills of the Savannah. This novel is about military government in a 
contemporary African nation. The novel expresses the naivety of the military rulers, 
so that we notice in the novel the oppressive and dictatorial tendencies in a military 
rulership which culminates into tragedy. 
 
Achebe’s fiction has tended to change with the political situation in his home 
country. This transition has been replicated by other African fiction writers. The 
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attainment of independence by African countries was to foster an egalitarian 
society. Leadership by Africans was considered a welcomed innovation. But African 
leaders wield oppressive powers and deny their subjects the resource, freedom and 
opportunity to develop. Materialism, corruption, injustice and exploitation become 
the vogue rather than the bane. The ideal society of upright life, honesty, security, 
equality and justice languish only in the fertile imaginations without opportunity to 
manifest in concrete reality. 
It could be recalled that writers were with the politicians in the struggle for political 
autonomy for Africans and political independence. At the attainment of 
independence they celebrated with the politicians for the victory but to their 
consternation, afterwards, politicians were not only sabotaging and abusing the 
gains of independence but also allowing the worthy gain to perish thus making a 
naivety and mockery of Africans and Blackman in leadership position. This brought 
about a strain and stalemate in their relationship which made writers to see it as 
their duty and obligation in spite of oppositions from politicians[ politicians put 
them in jail and arrest them indiscriminately for writing against them] to guide the 
people who are majority in this midst of sabotage, abuse, mediocrity and call them 
to order. If possible, put a loin cloth of peace in the waist rude of power, this is to say 
guide the leadership for the benefit of all. 
Soyinka believes that a writer possesses an inner light unavailable to the politicians 
and the masses of his people; and his duty therefore is to use this inspiration and 
insight to guide his society towards an inspiring and beautiful future. Hence, he 
stated in 1967: 
 
The question of vision simply refers to the contribution of writer to the kind of human 
society-individual, parochial or world- that he believes in.[Wastberg, op. cit.:52] 
 
Femi Osofisan has similar view of a writer as Soyinka. Awodiya[ in Ogunbiyi [ed], 
1988:227] presents this idea thus: 
 
The playwright’s voice is the light by which the statesmen wisely guide their steps. 
 
This emphasizes the importance of a writer to the society; consequently the misrule 
of the politicians in Africa became the concern in most of their works especially 
since independence. 
The post-independent African society has a very serious leadership problem, and its 
socio-political process so vitiated. The political leadership nature of our society is 
portrayed by writers in their works. In other words, writers are holding a mirror to 
the society in order to reflect its leadership problem. Achebe is not creating 
something new, neither is he exclusive in this venture. Many other writers occupy 
themselves with this case. For instance, Ayi Kwei Armah in The Beautyful Ones Are 
Not Yet Born depicts leadership irresponsibility after independence in Ghana and 
ends with a coup like Achebe in A Man of the People. In T. M. Aluko’s Wrong Ones 
in the Dock, we witness a sympathetic story which depicts the various deprivations 
and unnecessary sufferings of the common man as a result of ill prepared 
governmental structures as well as other factors of leadership. The author sees this 

 10



as being responsible, directly or indirectly, for the corruption, injustice, and 
deprivations suffered by the less privileged in the society. 
Patrick Fagbola also deals with political issue in Africa in his novel, Kaduna Mafia. 
He is pre- occupied with Nigerian society of the second republic where we witnessed 
the blatant abuse of public trust and responsibility which made life miserable for 
the masses. He like Achebe in A Man of the People and Chris Egharevba in Voices 
of Thunder advocates for the use of violence to change a leadership which inhibits 
the general progress and development of the people individually and the nation 
generally. He also advocates for mass revolution with no ethnic garb for the 
progress and development of a society that has leadership that champion negative 
traits of tribalism, favourism, bribery, deception, sycophancy etc. Also, Samuel 
Ifejiaku’s The New Religion which is a critique of the post-war Nigerian society’s 
‘new religion’ of quick money and obsessive materialism. The title is symbolic and 
suggests that African society due to political leadership penchant for wealth at all 
cost, now accepts and worships corruption as a new religion. So, this is a work 
which exposes and condemns the decadence among African leaders particularly and 
the society generally. 
The political phenomenon of bad leadership persisted in Festus Iyayi’s The 
Contract and Violence. In The Contract, there are social ills plaguing Africa for a 
long time. One of such ills is exploitation which stands out as the bedrock of 
injustice and corruption. This situation has been in the pre-colonial time when 
chiefs exploit their subjects, it continued with the Europeans during colonial era. In 
the contemporary African society, the exploitation of the masses still persist because 
the rich and powerful who are usually in leadership positions aspire to be richer 
while the poor gets poorer to maintain the status quo. In Violence, it is oppression of 
the poor by the rich that he refers as ‘violence’. The author captures two worlds in 
the novel- the world of the poor and that of the affluent. The affluent accumulates 
through fraudulent and corrupt practices. Not only do they defraud government, 
they also exploit the poor to achieve their selfish desires. In fact, the two books by 
Iyayi are synonymous in theme and subject matter. In the same is Ben Okri’s 
Flowers and Shadows. This is one of the novels that exhibits the plights or 
experiences of the poor in the contemporary African societies. Among these are 
corrupt employment process, lack of dispensation of justice which include illegal 
arrest and detention. Often imprisonment of people without adequate trials, bribes 
as well as accumulation of wealth through fraudulent means. For example, we see 
how doctors in the novel, who are leaders in the health sector divert drugs from 
government hospitals to their private clinics. 
In Who is Afraid of Solarin?, Femi Osofisan satirizes the political system of African 
society. He demonstrates that the political framework is afflicted with bribery, 
corruption, embezzlement of fund, impersonation, misrepresentation, quest for 
materialism etc. Again, Osofisan examines in Kolera Kolej the quality of 
decolonization in Africa and its consequences on the post- independence political 
system. He relates the activities in the novel to the Nigerian situation and 
demonstrates that, as a typical Nigerian society, tribalism, corruption, unrest and 
violence become the pattern of life; machination, thuggery, coups and counter-coups 
become the accepted processes of conflict resolution and in most cases, the changes 
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in leadership indicate no clear political orientation. In fact, in fact, in Africa, the 
novel echoes that each new political leadership becomes worst than their 
predecessors. 
Wole Soyinka in A Play of Giants demonstrates the unjust rule of three African 
leaders- Kamini, Gunema and Kasco. They care less about the welfare and plight of 
their people and states and use their powers as heads of states to oppress and 
humiliate the masses of their people. Soyinka in this play dramatizes a dictatorial 
leadership. He further in The Trials of Brother Jero satirizes the religious 
institutions because he believes that all facet of African lives have been bastardized 
by its leaders. Since religion goes hand in glove with politics, no area is exempted in 
our political and cultural woes. In continuation of political phenomenon in African 
fiction, Murtala Sule, also in Shadows of Hunger portrays the economic and social 
problems of African political leadership using Nigeria as a microcosm.  He depicts 
the injustices done to the masses by the greedy people in authority. Similarly, Ngugi 
Wa Thiong’o in Petals of Blood  treats the injustices done to the people of Kenya 
after independence. We witness the exploitation of the ordinary citizen by those that 
have the means and are usually in authority. Ngugi, here, shows a society polarized 
between two opposing forces [employers and workers], a society where those who do 
not have capital for big business will have to work for those who have and are in 
authority to exploit them. 
These writers have presented in their diverse works the various political and 
cultural phenomenon confronting Africa. They are uniform and believe in one thing 
that our various problems come from those at the helm of affairs. Actions of our 
leaders in diverse fields make everybody a party to the plight of the masses of people 
in Africa and Corporal  Odo, a character in Nkem Nwankwo’s The Scapegoat 
summaries the situation in Africa in the novel thus: 
 
Nobody in this country fit say ebe innocent. Nobody cucu say e nobe guility. We all 
done commit one crime or another. But if you get money or if you get big man to speak 
for you, palabu done finis [Pg, 17] 
 
This captures in all ramifications what the situation is in Africa. 
African writers highlight deep rooted cultural, political and social issues touching 
the very existence of the individual in the society. They all point to the need for the 
society to change. For this Taiwo says: 
 
The ultimate goal is to change society with its limits and prescriptions on individual 
liberty into a more open and therefore more democratic community in which the 
freedom of speech and action is guaranteed. 
 
In conclusion, the failure of political leaders in Africa can no doubt be accountable 
for most; if not all the cultural, social, political, economic problems confronting 
contemporary Africa. This explains the political framework in African fiction which 
is afflicted with corruption, ineptitude, cynicism and apathy. These charges are 
more sustained in all Achebe’s fictions, which his narrative mobility echoes with 
each of his thematic transition from one narrative voice to another. 
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NARRATIVE MOBILITY AND THEMATIC PRE-OCCUPATIONS 
IN ACHEBE’S POLITICAL AND CULTURAL NOVELS 

 
Achebe in his fictions is mobile in his narration as each of his novels is a phase in 
Nigerian transition spanning the pre-colonial, colonial and post-colonial era. Even 
in between an era, his narrative mobility is deployed to show a phase or a transition 
couched in his narrative voice or style. This system of changing his voice or tone 
signals his narrative mobility. His narrative mobility is further highlighted by his 
narrative technique. Perhaps, this mobility aligns with the degree of his thematic 
pre-occupation. In Things Fall Apart, located as one of his pre-colonial novels that 
capture the inception of the West in Africa, the narration starts like this: 
 
Okonkwo was well known throughout the nine villages and even beyond. His fame 
rested on  solid personal achievements. As a young man of eighteen he had brought 
honour to his village by throwing Amalinze the Cat. Amalinze was a great wrestler who 
for seven years was unbeaten, from Umuofia to Mbaino. He was called the Cat because 
his back would never touch the earth. It was this man that Okonkwo threw in a fight 
which the old men agreed was one of the fiercest since the founder of their town 
engaged a spirit of the wild for seven days and seven nights. [TFA, Pg 3] 
 
This narration flows accordingly as Achebe retained his omnipotent voice. He 
continued with this technique in his third novel which by context and thematic pre-
occupation is considered Achebe’s second novel by sequence. The narration in 
Arrow of God begins thus: 
 
This was the third nightfall since he began to look for signs of the new moon. He knew 
it would come today but he always began his watch three days early because he must 
not take a risk. In this season of the year his task was not too difficult; he did not have 
to peer and search the sky as he might do when the rains came. Then the new moon 
sometimes hid itself for days behind the rain clouds so that when it finally came out it 
was already halfgrown. And while it played its game the Chief Priest sat up every 
evening waiting. [AOG, Pg 1] 
 
Achebe continued his narration in the same vain in No Longer At Ease as the 
beginning runs thus: 
 
For three or four weeks Obi Okonkwo had been steeling himself against this moment. 
And when he walked into the dock that morning he thought he was fully prepared. He 
wore a smart palm-beach suit and appeared unruffled and indifferent. The proceeding 
seemed to be of little interest to him. Except for one brief moment at the very beginning 
when one of the counsel had got into trouble with the judge. [NLAE, Pg 1] 
 
In the three novels above by Achebe, we notice his narration following the same 
pattern but delineating his mobility in the plots of the novels. In Things Fall Apart, 
for instance, Achebe moves into his character to underline his narrative mobility.  
When we say he moves into his character to show case his mobility, we imply that in 
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the narration, he changes his tone that his reader would see the character of the 
person talked about in the narration. For instance, when the narration focuses on 
Okonkwo, we see the traits of Okonkwo which include impatience, violence, 
temperamental, and others of his qualities in the narrator. Also, when the narration 
focuses on say Unoka his father, the narrator assumes the qualities which are 
juxtapositions to what Okonkwo stood for. Our narrator in assuming the traits of 
diverse characters being narrated at different times in the novel, in this way, makes 
his narration mobile. In the book, Chinua Achebe: The Man and His Works, Rose 
Ure Mezu observed thus: 
 
In my article, “ Women in Achebe’s World” [ The Womanist, 1995], the omniscient 
narrator was described as taking over the narrative voice of women in Things Fall 
Apart since their “voice” appeared too timid to be heard. This not withstanding, in 
Things Fall Apart, the female viewpoint does exist, albeit muted and subdued. The 
women’s “voices” lack the resonant vigor and authority of those of Achebe’s men. 
When Okonkwo’s restless anger at the community-enforced inactivity occasioned by 
the New Yam Festival finds outlet in a supposedly mutilated banana tree, Okonkwo 
beats heavily his second wife- alleged culprit. Her only daughter Ezinma weeps in a 
tearful “voice” and the other wives their not interfere “beyond an occasional and 
tentative: ‘it’s enough Okonkwo’ pleaded from a reasonable distance [Pg, 25] 
 
In Things Fall Apart, the narrator assumes a woman’s voice when a woman is being 
narrated. 
 
It’s enough Okonkwo pleaded from a reasonable distance by other wives [TFA. Pg 38] 
 
This voice when compared to the authority  in the voice of men when being narrated 
, for instance, when Okonkwo beats Ojiugo, his third wife for not cooking his meal 
and going hair-plaiting thus breaking the sacredness of the Week of Peace, and  the 
male priest of Ani, Ezeani came to reprimand him, and the narrator said thus: 
 
Your wife was at fault but even if you came to your obi and found his lover on top of 
her, you would still have committed a great evil to beat her.[…] The evil you have done 
could ruin a whole clan. The earth goddess whom you have insulted may refuse to give 
us her increase and we shall all perish [TFA. Pg 30] 
 
Assuming these different voices endorses Achebe’s mobility. Again, in Things Fall 
Apart, the narrator changes his tone as Okonkwo and his first wife talks: 
 
“Did she ask you to feed them [Ojiugo’s children] before she went out?” 
 
‘Yes’ lied Nwoye’s mother, trying to minimize Ojiugo’s thoughtlessness. [TFA. Pg, 21] 
 
In Arrow of God, Achebe sustained his mobility, the same way he sustained it in 
Things Fall Apart. Arrow of God  as observed by Rose Ure Mezu in her book, 
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Chinua Achebe: The Man and His Works is an exploration of  the limits of power as 
excercised by a ruler. She wrote: 
 
One of the central theses of Chinua Achebe’s third novel, Arrow of God focuses on 
what constitutes a proper governing authority- an exploration of the limits of power as 
exercised by a ruler. [37] 
 
In examining his theme, Achebe as the omniscient narrator ‘moves into’ the beings 
of his characters. For instance, Ezeulu, the protagonist of the book is arrogant, 
power drunk, dictatorial and selfish, in the narration, when he speaks, the narrator 
assumes these qualities from the words of the character. In page one, the narrator 
commenting on Ezeulu states thus: 
 
His obi was built differently from other men’s huts. There was the usual, long 
threshold in front but also a shorter one on the right as you entered. The eaves on this 
additional entrance were cut back so that sitting on the floor Ezeulu could watch that 
part of the sky where the moon has its door. It was getting darker and he constantly 
blinked to clear his eyes of water that formed from gazing so intently. 
Ezeulu did not like to think that his sight  was no longer as good as it used to be and 
that someday he would have to rely on someone else’s eyes as his grandfather had done 
when his sight has failed. Of course he had lived to such a great age that his blindness 
became like an ornament on him. If Ezeulu lived to be so old he too would accept such 
a loss. But for the present he was as good as any young man, or better because young 
men were no longer what they used to be. There was one game Ezeulu never tired of 
playing on them. Whenever they shook hands with him he tensed his arm and put all 
his power into the grip, and being unprepared for it they winced and recoiled with pain. 
[AOG. Pg. 1] 
 
Achebe in achieving his mobility talks in arrogance when Ezeulu as a proud talk: 
 
I have my own way and I shall follow it. I can see things where other men are blind. 
That is why I am known and at the same time unknowable. You are my friend and you 
know whether I am a thief or a murderer or an honest man. But you cannot know the 
thing which beats the drum to which Ezeulu dances. I see … [AOG. Pg, 132] 
 
Ezeulu further talks when asked why he sends his son to the white man’s school: 
 
The world is like a Mask dancing. If you want to see it well, you will not stand in one 
place [AOG. Pg. 46] 
 
Or when he was dissuading his people from embarking on a war he termed a war of 
shame with Okperi people: 
 
It was Okperi who gave us their piece of land to live in. They also gave us their deities 
[…]. If you choose to fight a man for a piece of farmland that belongs to him, I shall 
have no hand in it. If in truth the farmland is ours, Ulu will fight on our side. But if it 
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is not we shall know soon enough […] our fathers did not fight a war of blame [AOG. 
Pg. 15] 
 
Nwaka, who is Eze Idemili, a chief priest to another god of Umuaro is Ezeulu’s rival, 
also proud and always in opposition to Ezeulu, the narrator assumes that opposition 
voice to show Achebe’s narrative mobility. Nwaka talking to his people when Ezeulu 
finished with the above statement states thus: 
 
Let us not listen to anyone trying to frighten us with the name of Ulu. If a man says yes 
his chi also says yes [AOG. Pg. 26] 
 
The emissary send to Okperi on the impending war is the intemperate Akukalia, 
and when he got to Okperi he talked in such a way an intemperate man would talk 
and in the process provoked a war. Okperi is his maternal home, and his maternal 
uncle as custom demanded welcomed them and offered the traditional kola but 
Akukalia declined with a rebuff. He said: 
 
Do not worry yourself. Perhaps we shall return after our mission. It is a big load on 
our head, and until we put it down we cannot understand anything we are told [AOG. 
Pg.21] 
  
When explained why their message has to wait because is Okperi market day after 
having rejected a handshake from one of the Okperi men, Akukalia replied: 
 
Your habits are not different from other people. Our message could not wait [AOG. Pg. 
22] 
If war came suddenly to your town how do you call you men together, father of my 
mother? Do you wait till tomorrow? Or do you not beat your Ikolo? [AOG. Pg. 23] 
 
The narrator assumes this intemperate voice to show the intemperate character. 
When a white man is talking like when Winterbottom is discussing the appointment 
of a warrant chief for Umuaro, having met Ezeulu as a witness during his 
arbitration of the war between Umuaro and Okperi , the narrator makes him talk in 
such a way to highlight his ignorance of the culture and traditions of the people. 
Winterbottom said to his assistance Clarke: 
 
The man’s title is Eze Ulu. The prefix eze in Ibo means king. So the man is a kind of 
priest-king [AOG. Pg. 107] 
 
Achebe in this way sustains his narrative mobility. He continued the trend in No 
Longer At Ease which mirrors a society suffering crisis of identity. Obi Okonkwo, 
the protagonist of the novel embodies those conflicts and the narrator in asserting 
his narrative mobility creates a character that talks in a way to suggest that he is not 
so sure of himself. Achebe in starting the novel has started in a flashback thus 
beginning from the end. This style manifestly showcases his mobility. His 
abandonment of his Aristotelian style of the beginning, the middle and the end and 
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adopting the deconstructionist approach is a clear indication of his narrative 
mobility. This novel begins with the appearance of Obi Okonkwo in court. The 
narrator narrates thus: 
 
For three or four weeks Obi Okonkwo had been steeling himself against this moment. 
And when he walked into the dock that morning he thought he was fully prepared. He 
wore a smart palm-beach suit and appeared unruffled and indifferent. The proceeding 
seemed to be of little interest to him. Except for one brief moment at the very beginning 
when one of the counsel had got into trouble with the judge [NLAE. Pg. 1] 
 
The last paragraph of No Longer At Ease goes thus: 
 
Everybody wondered why. The learned judge, as we have seen, could not comprehend 
how an educated young man and so on and so forth. The British Council man, even 
the men of Umuofia, did not know. And we must presume that, in spite of his certitude, 
Mr Green did not know either. [NLAE. Pg. 154] 
 
The style here of juxtaposing this first paragraph in chapter one and the last 
paragraph in the last chapter marks a departure from the conventional style. It also 
shows Achebe’s readiness to change his narrative style though still maintaining his 
attitude of living inside his character. In Chinua Achebe: The Man and His Works, 
Rose Ure Mezu further observed: 
 
Understandably, at this stage of the drama, the idealistic Obi comes across as the 
author’s mouthpiece, feeling and verbalizing Achebe’s own thoughts…[Pg.69] 
 
For instance, when Mr. Green deplores the attitude of the so-called educated 
Nigerians whom he finds to be very unpatriotic, ready to milk their country for all 
they can get. The narrator imbues the words of this character with the spirit of 
criticism that indicates a king losing his territory without a challenge. Achebe 
writes: 
 
You know Okonkwo, I have lived in your country for fifteen years and yet I cannot 
begin to understand the mentality of the so-called educated Nigerian […] I think 
Government is making a terrible mistake in making it so easy for people […]to have so-
called university education. Education for what? To get as much as they can for 
themselves and their family. Not the least bit interested in the millions of their 
countrymen who die every day from hunger and disease [NLAE. Pg. 132] 
 
In response to this, the narrator imbues Obi with the spirit of a young educated man 
with a patriotic zeal indicated by his volunteering to come home after his studies in 
England, still fresh and surer of himself unlike the character we met at the 
beginning of the novel. Obi Okonkwo replies: 
 
But these perks of the civil service were in the first place put in place long ago for the 
colonizers’ enjoyment- paid leave of absence, car allowance, house allowance, 
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subsidized bank loan, et cetera. And why not for the educated Nigerians? [NLAE. Pg. 
134] 
 
This is different from the later Obi Okonkwo who has joined the group of corrupted 
civil servant as such no longer at ease as the name of the novel implies therefore no 
longer sure of who he is. For instance, Obi speaking on the issue of bribery by taxi 
drivers to policemen shows his ambivalence: 
 
What an Augean stable! Where does one begin? With the masses? Educate the 
masses?[…] it would take centuries. A handful of men at the top. Or even one man 
with vision – an enlightened dictator[…] But what kind of democracy can exist side by 
side wit so much corruption and ignorance [NLAE. Pg. 50] 
 
The narrator ‘lives’ inside this character to exhibit these changes and create the 
mobility of the narration. He further shows mobility by using the Nigerian pidgin 
English in characters not so educated. The driver of the lorry in which Obi is going 
home in warns Obi after Obi tried to stop him from paying off the policeman that 
had stopped them in their journey. He warns Obi thus: 
 
Why you look the man for face when we want give um two shillings […] Na him make 
I no de want carry you book people. Too no na him de worry una. Why you put your 
nose for matter wey no concern you? Now that policeman go charge me like ten 
shillings [NLAE. Pg. 50] 
  
Achebe also sustains his narrative mobility in this novel by transliteration. He 
imposes Igbo language on English when characters that do not speak English talk. 
For instance, he writes: 
 
Having labored in sweat and tears to enroll their kinsman among the shining elite, they 
have to keep him there. Having made him a member of an exclusive club whose 
members greet one another with “How’s the car behaving? did they expect him to turn 
around and answer, “ I’m sorry, but my car is off the road. You see, I couldn’t pay my 
insurance” [NLAE. Pg. 113] 
 
Achebe has in A Man of the People made a clear ‘defection’ from his traditional 
omniscient narrator to first person narrator in his narrative mobility style. The 
narrator imitating the earlier style started with No Longer At Ease by starting with 
a flash back narrates thus: 
 
No one can deny that Chief the Honourable M. A. Nanga, MP, was the most 
approachable politician in the country. Whether you asked in the city or in his village, 
Anata, they would tell you he was a man of the people. I have to admit this from the 
outset or else the story I’m going to tell will make no sense [AMOP. Pg.1] 
 
Achebe by this introduction indicates that he is moving in to tell the story as an 
insider. He no longer wishes to be an ‘outsider’. We must not fail to recognize the 
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importance of this narrator being a writer like Achebe. He is in fact, an Achebe 
metaphor or to be more objective Achebe in a mask. This character develops with 
the story while critically examining the political development in his country. He 
develops himself with the book. 
Furthermore, in this novel, to demonstrate his narrative mobility he makes a 
character like Nanga who is a man of double standard to speak in both English and 
the Nigerian pidgin an indication of double speech. For instance, Nanga while still 
putting in everything he has to return to the parliament even at the point of 
blackmail, intimidation and bribery of Odili his opponent said: 
 
I no de keep anini for myself, na so so troway. If some person come to you and say ‘ 
wan’ make you minister’ make you run like blazes comot. Na true word I tell you. To 
God who made me. Minister de sweet for eye but too much katakata de for inside. 
Believe me sincerely [AMOP. Pg. 16] 
 
The above runs counter to his action of giving Odili money to step down from 
contesting. He said while giving Odili money: 
 
I am not afraid of you. Every goat and every fowl in this country knows that you will 
fail woefully. You will lose your deposit and disgrace yourself. I am only giving you 
this money because I feel that after all the years of service to my people I deserve to be 
elected unopposed so that my detractors in Bori will know that I have my people solidly 
behind me [ AMOP. Pg. 133] 
 
This contrasts with when Obi speaks as the narrator always noted – Obi said in 
Igbo, making his speech more of transliteration, which unlike Nanga, where his 
speech portrays him as a politician of double speech. This highlights the narrator’s 
narrative mobility.  Odili in narrating also showcases his character that like Nanga, 
he is not coming to make a difference but simply an idealistic character. He 
narrates: 
 
What mattered is that the man has treated me as no man had a right to treat another – 
not even if he were a master and the other a slave; and my manhood required that I 
make him pay for his insult in full measure. In flesh and blood terms, I realized that I 
must go back and seek out Nanga’s intended parlour-wife and give her the works full 
and proper [AMOP. Pg. 86] 
 
Max, who he was telling this, was no different from him and his words are used to 
exhibit him as he is. He said during Odili’s campaign in his village Urua thus: 
 
We all know ‘what one dog said to another. He said: “If I fall for you this time and you 
fall for me next time then I know it is play not fight.” Last time you elected a Member 
of Parliament from Anata. Now is the turn of Urua. A goat does not eat into a hen’s 
stomach no matter how friendly the two may be. Ours is ours but mine is mine. I 
present as my party candidate your own son, Odili Samalu [AMOP. Pg. 115] 
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Achebe in this novel moves his female characters from the timid voices in Things 
Fall Apart  to vocal voices that must be heard. Eunice, Max’s fiancée, participates in 
election campaign and shot Chief Koko who arranged and his car knocked Max 
over and killed him in the process. The narrator in ascribing a more authoritative 
voice in this female character, and Edna, Odili’s later wife in the novel shows a shift 
in narration. These women became different from the wives of Okonkwo and 
Ezeulu heard only mutedly and Clara in No Longer At Ease that still succumb to 
male dominance in spite of being a English educated nurse. She is heard more than 
Okonkwo’s and Ezeulu’s wives and daughters albeit other women in the novels  but 
her own was not as loud as Eunice and Edna in A Man of the People.  
 
In Anthills of the Savannah, Achebe’s mobility of narration in the voices of his 
characters is immensely manifested in this novel. Achebe in this novel ceases to be a 
first person narrator but becomes a multi-voice narrator. In fact, when asked a 
question by Rose Ure Metu in an interview granted by Achebe to her in the book, 
Chinua Achebe: The Man and his Works, Achebe acknowledges this disposition. 
She asked: 
 
In the novel, one can see you under the different personae – Ikem, Chris, Beatrice, 
though she is a woman. Which of the characters do you believe reflects your views 
most? If I am not wrong, I believe Ikem does. 
 
Achebe in responding said: 
 
You’re right. I tried to put myself in the characters you mentioned and in fact, all my 
characters reflect aspects of me. It is my knowledge that I translate into fiction. Ikem 
more than most, Chris also, and a lot of Beatrice. In fact, that is what amuses me most 
about some feminists in their critiques. They say to themselves – ah! We have caught 
this patriarch! [229] 
 
The implication is that while presenting these diverse characters and characteristics 
in him, Achebe has to move his narration to suit these personas. In this, his 
narration becomes mobile moving into these diverse characters to suit his quality 
and assessment he wishes his readers to ‘digest’.  His development of character of 
Beatrice anchored on her roles and words in the novel shows as Achebe rightly said 
– We have caught this patriarch!  
Achebe in this novel made a clear departure from his past narrations as he begins 
this novel in a dialogue unlike his earlier works which start with prose: 
 
‘You’re wasting everybody’s time, Mr. Commissioner for Information. I will not go to 
Abazon. Finish! Kabisa! Any other business?’ 
‘As Your Excellency wishes. But …’ 
‘ But me no buts, Mr. Oriko! The matter is closed, I said. How many times, for God’s 
sake, am expected to repeat it? Why do you find it difficult to swallow my ruling. On 
anything?’ 
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‘I am sorry, Your Excellency. But I have no difficulty swallowing and digesting your 
rulings.’ 
For a full minute or so the fury of his eyes lay on me. Briefly our eyes had locked in a 
combat. Then I had lowered mine to the shiny table-top in ceremonial capitulation [ 
AOS. Pg. 1] 
 
This clear cut mobility from dialogue to prose is narrative mobility masterpiece. 
Achebe also shows a quality departure and his mobility by ascribing his narrators’ 
chapter after chapter but still maintained uniformity of the whole plot as if it were a 
single person narrator narrating. Furthermore, critiques see this novel as Achebe’s 
definition of what and who a writer should be in his society, in establishing this 
theme, Achebe ‘shaped’ his words with prophetic clairvoyance as to achieve what 
Ojinma [1991:4] observed as Achebe’s stand with his works: 
 
For Achebe the African novelist as a teacher has three primary functions in relations 
to his society: A historian, rescuing its past, as a mentor, helping to guide it towards its 
future, and a librarian, preserving its integrity. 
 
Achebe still sustained his method of transliteration of certain characters words and 
the use of pidgin in characters not well educated though he still makes his chief 
narrators to speak in pidgin too to draw a line that they are with the masses in the 
struggle against dictatorship. This underlining principle of fictions’ mobility keeps 
Achebe as a writer for everyone and all classes of people. Mezu sums up Achebe’s 
mobility when she writes in Chinua Achebe: The Man and His Works thus: 
 
Chinua Achebe’s fifth novel, Anthills of the Savannah [1978] is a complex but highly 
readable political and ideological work – complex because it seems to be a product of 
decades lived, felt and carefully thought-about-feelings on a number of very cogent 
issues plaguing modern Africa and its peoples; yet highly readable because of its 
lyricism, such endearingly familiar, earthy, witty Nigerian humor that has one reeling 
with laughter at intervals during rereading, with swift changes in narrative locus and 
voices. It is tightly controlled, sparsely-constructed drama that stuns as even hurtle 
towards a dramatic and inevitable conclusion. 
Yet the language is sophisticated as it shows Achebe at the acme of his intellectual 
growth having at his disposal all the best narrative tropes of Western and African 
literary traditions; in fact, he is almost unapologetically exhibitionist in his 
intellectualism as he must be if he has to realistically handle the  character of Ikem 
Osodi, the intellectual artist, writer, activist and catalyst to social and  political change. 
…it is a language that displays realism in dialogue, and humor in “lingo” of the 
ordinary working-class with all its earthiness and practical insights; a language 
indicative of the kind of real and tough living which forces Chris Oriko to humbly 
acknowledge after barely emerging safely from the firing lines of police and army 
check-points, “I must remember that[…]to succeed as a small man no be small 
thing”[194]. Achebe uses both formal and pidgin [creolized] English to mediate 
between the elite and non-elite categories of his characters, skillfully capturing the 
nuances of power corruption. [121 – 122] 
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CRITICAL OBSERVATIONS 
 
We have so far in this work try to analyze Achebe’s narrative mobility in these five 
novels while treating his themes and development of his characters. We have also 
noted significantly his use of language and plot that at this point we could boldly say 
that Achebe’s narrative movement could be said to be triangular. It is triangular in 
the sense that Achebe is omniscient in his narration of his first three novels, and 
moves to the other side of the triangular axis in A Man of the People when he 
assumes a first person narrator role in the novel and made another turn as multi-
narrator in his Anthills of Savannah. The link has been his consistent use of the 
same technique of moving into his characters to depict their characteristics in their 
words. Furthermore, his consistence in use of pidgin [creolized English], 
transposition of Igbo on English, transliteration and of course Standard English to 
suit the class, education or even societal standing of his characters secure this 
triangular links. 
We have noted earlier in our studies that Achebe is transitional in his fictions, and 
each novel marks a phase in the political development of his home country, so his 
invention of characters has also maintained the link in his triangular mobility. What 
we are saying here is, having created the likes of Okonkwo and Ezeulu in his pre-
colonial novels, he ‘re-invents’ them in Okonkwo’s grandson Obi Okonkwo in his 
third novel in sequence [ second novel], and colonial novel, No Longer At Ease. We 
could here let our imagination run wide by saying that Obi Okonkwo while serving 
his sentence after conviction by court is released as soon as Nigeria got 
independence by his follow corrupt emerging new elite and branded the sentence a 
colonial witch-hunt of ‘our son’ making way for him to become a Chief Nanga in A 
Man of the People, as a post-colonial fiction, and of course as Mezu [2006:122] 
observed with Anthills of the Savannah when she described, The protagonist, Sam - 
as a now matured Chief Nanga, in Achebe’s post-independence novel examining the 
military in government. Achebe, himself, also acknowledged this link when he said 
as a reply to one of the questions in the telephone interview with Mezu[2006:229-
230] about his female characters – you see Beatrice has been coming in stages 
through all my work. In A Man of the People, she is Eunice. All along my vision of a 
woman’s role has been developing, growing in intensity as the role of the Igbo woman 
has been growing in Igbo society. This underscores also that as his women are 
developing so also his narration of them is moving in an ascending order while being 
commensurate and in parallel with the society. We can say Beatrice is in Things Fall 
Apart in the character of Ezinma who Okonkwo always wished is a boy, she is held 
down by traditions and cultural dogmas, so when in Arrow of God these traditions 
and cultural dogmas are ‘defeated’ by Western culture and civilization, she became 
Clara that when to London to train as a nurse and protest albeit subtly her 
domination by the men. By the time A Man of the People is written, she has matured 
to Eunice that could shot Chief Koko for murdering her fiancé, Max and then 
Beatrice who in Achebe words in Mezu [2006:122] could be considered a minister 
and member of the 12 man cabinet if he were Sam in Anthills of Savannah. All these 
are in tandem with our conception of narrative mobility. 
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We must at this point make this critical observation in this analogy that Achebe in 
his narrative mobility is God as the Christians see God the Father in his first three 
novels. He is outside the earth ministering and teaching his people. He is omniscient 
and all knowing, and could predict the temper of a chick still un-hatched 
[Ovonramwen Nogbasi, 1974] to borrow the words of Ola Rotomi, a Nigerian 
dramatist. He moves into his fiction like the Christians’ God the Son, Jesus Christ 
comes down to earth in the image of man. Achebe assumes omnipresent in his 
fourth and post-independence novel as a first person narrator and his mobility 
attained flexibility and fluidity with it. He also becomes God the Holy Spirit, as he 
assumes multiple voices in his fifth novel and not just omnipresence but also 
omnipotent challenging all the dictatorial tendencies he met in his super – presence 
as a multiple character in the fiction. Perhaps, Achebe makes his mobility with the 
seriousness of his thematic concerns. He sees teaching about his culture and his 
vision of what power should be as not as serious as an emerging elite that has 
mortgaged a hard won independence in political masturbation, leadership infertility 
and economic naivety. Or a military aberration constituted in mediocrity, senseless 
innovation and political barrenness. His position in his fictions is situated and 
anchored on what he is going to tell about. Achebe has demonstrated his narrative 
ability in a the Roman Catholic sign of the cross mobility and saying, so be it. 
In fact, Achebe’s colossal anchorage on African literary trend has been motivated 
by his narrative mobility that echoes the cultural and political dimensions of his 
home country which by extension is a microcosm of the dimension in Africa. It has 
become the fashion and vogue for writers both his contemporaries and the young 
ones emerging today to infuse his trends of mobility and transition in their works. 
Achebe is innovative and a trend blazer, and have consistently maintained this in his 
writings both fiction and non fiction. 
Achebe is without doubt a literary icon who has championed a narrative drive 
tainted in mobility. 
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CONCLUSIONS 

 
This study examines Chinua Achebe’s literature and narrative mobility. It visualises 
a comparative analysis of Achebe’s five cultural and political fictions and their 
narratives’ analysis with passing references on other African writers. The 
‘narratological’ praxis of Jonathan Crewe is enforced here because we combine 
narrative context and content with critical analysis. Also, we demonstrated an 
insight into their thematic pre-occupations and concerns. 

 

Using the ‘narratological’ tools, we examined political leadership, ironic vision, 
symbolism, language application and aesthetic configuration to analyse the 
theme and technique of narrative mobility in the canons of Chinua Achebe with 
other narratives and critical works in analysis.  

 

This research shows the various reactions Achebe as a writer demonstrates in 
his works. This writer attempts to leave a lasting legacy in his fictions. The 
opinion that various phenomena shape literature of his dispensation takes pre-
eminence. He expresses this with various types of metaphors, riddles, axioms 
which are both conventional and particular to the African if not the Nigerian 
landscape. 

 

This work is not intended to eulogise Achebe or propagate his vision as the only 
authentic vision but to demonstrate that by the way he shapes his words that he 
has demonstrated an enriching condiment in the theses of narrative mobility. It 
is within the academic praxis of criticising and evaluating the various trends 
which shape narrative mobility in the literature of Africans. The needs to 
subscribe to his models of narrative inform the research. Chinua Achebe leaves 
an indelible landmark in literature with his fictions that motivates studying him 
from time to time because his fictions give new meaning each time it is studied in 
any context both narrative and otherwise. 
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