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Introduction 

White Noise, which won the U.S. National Book Award for Fiction in 1985, is Don DeLillo’s 

fifth novel, and it was his breakthrough novel in a commercial sense. It is also widely read and 

discussed in colleges and universities. The publication of the MLA Guidebook Approaches to 

Teaching White Noise indicates the novel’s wide circulation in college classrooms.  

 White Noise is the story of a college professor—Jack—and his family whose small 

Midwestern town—Blacksmith—is evacuated after an industrial accident. The members of the 

Gladney family—Wilder (age about 2), Heinrich (14), Denise (11), and Steffie (9)—are from 

different marriages of Jack and his wife—Babette—who is also a teacher. Through the depiction 

of the family and Jack’s dialogue between his co-worker and fellow professor—Murray—, 

DeLillo portrays a world where the idea of death seems to be a recurring theme. The novel 

portrays a satirical world in which the mass media creates an inexorable, omnipresent reality, 

consumerism has an irresistible attraction, the fear of death becomes an obsessive thought, and 

the separation between humans and nature becomes more and more apparent because of the 

complexity of technology in the lives of the characters. In an interview by Begley (2012), 

DeLillo comments on the idea for the shape of White Noise: “[T]here’s an aimless shuffle toward 

a high-intensity event—this time a toxic spill that forces people to evacuate their homes . . . In 

White Noise there is [more human dread]. There’s a certain equation at work. As technology 

advances in complexity and scope, fear becomes more primitive.” Influenced by Ernest Becker’s 

Denial of Death,
1
 in his novel DeLillo argues that the fear of death is the potential motivating 

force within postmodern culture. One might say that Jean Baudrillard’s Simulations also 

influenced DeLillo since White Noise traces the misguided conception of reality, simulacra (a 

                                                
1 To read about his being inspired by Becker’s novel, see LeClair’s (1987) interview. 
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term coined by Baudrillard in Simulations (1983a)),
 
which indicates the misrepresentation and 

distortion of reality, or absence and loss of the real by disguising the fact (Barry 1995).
2
 

 A large number of critical articles, reviews, and books on Don DeLillo’s White Noise 

have previously focused on a variety of subjects. For example, LeClair approaches White Noise 

through the systems theory and cybernetics in his In the Loop. Some other critics such as Cowart, 

Wilcox, Lindner, and Lentricchia view White Noise in connection with the media, consumerism, 

simulacra, and language. Another critic, Paul Maltby, helps us to see the transcendent power of 

language operating in the novel. However, not many critics have analyzed the characters in the 

novel in light of the Marxist theory of alienation and the importance of this concept to the 

characters’ construction of identities.  

 Among the critical articles, dissertations, and books, there are just a few literary scholars 

who partly deal with alienation from a Marxist perspective when analyzing DeLillo’s novel. 

Pengfei Liu’s “An Analysis of Alienation in Don DeLillo's White Noise” is one prominent 

example. Liu reads the novel as follows: “the postmodern people in the novel have to be 

confronted with various survival crises in the double alienation of consumption and technology” 

(2011). However, Liu specifically analyzes the phenomenon of alienation only from two 

perspectives—consumption and technology in relation to Marxist theory. He explores the 

consequences of alienation in the novel as “Jack and Babette's endless fear and anxiety, people's 

lonely and aimless state of life and the numbness of human emotion and rationality” (Liu 2011). 

Additionally, there is much more to be said about the causes of alienation in the novel—

consumption and technology being only two examples of such. 

 This thesis—based on the theory of alienation viewed by a British sociologist Giddens,   

the Marxists including Marcuse, Adorno, Debord, and post-modern theorists Baudrillard and 

                                                
2 To read about the connection of Baudrillard’s work and DeLillo’s White Noise, see Wall (2008), 84-87.    
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Jameson—attempts to analyze the phenomenon of alienation from their own selves (the 

characters in the novel), from the others, and the outside world. Utilizing the lens of cultural 

Marxism, the thesis explores the novel from the perspectives of consumption, technology and 

other concepts, such as the image-oriented self, the image-mediated society, the weakening and 

disapperance of historicity and time in relation to reality. Through the analysis, the thesis reveals 

that the characters (especially the main character, Jack) in the novel confront identity crises as 

the consequence of alienation. 

 The thesis consists of seven parts. The first chapter discusses the theoretical background 

of the Marxist concept of alienation through the utilization of Anthony Giddens’s analysis. It 

elaborates on alienation in relation to particular Marxist analyses by Marcuse, Adorno, Debord, 

Jameson and Baudrillard. The second chapter explores the theoretical background of the concept 

of identity crisis in a postmodern world from the perspectives of Hewitt, Debord, Jameson, and 

Baudrillard. The third chapter analyzes the self-alienation of the characters from the perspective 

of three different forms: physical, mental, and spiritual. The fourth chapter analyzes the 

alienation of the characters from others by focusing on the effect of the media, the spectacle (a 

term coined by Debord), and Murray’s (a character in the novel) philosophized theory of killers 

and victims. The fifth chapter examines the alienation of the characters from the outside world in 

connection with the treatment of the natural environment from the perspective of technology and 

rhetoric, specifically the existence of euphemism (in relation to the description of the toxic 

incident in the novel). Lastly, the seventh and the final part of this thesis suggests the possible 

result of alienation—identity crises—in the lives of the characters (especially the main character, 

Jack) who experience a deep sense of loss in time, a lack of meaning, and a misguided 

perception of their autonomous selves in 1980s America.     
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The Concept of Alienation  

The theory of alienation is an intellectual construct formulated by Marx. Alienation supposedly 

began with new economical formations begun in the mid nineteenth century. In a nutshell, the 

worker is alienated from the production process, the product itself, and eventually himself (Marx 

1964). Marx believed that humans are exploited by capitalism and they are alienated from the 

objects they produce, and consequently they are ultimately dehumanized (Economic and 

Philosophic Manuscripts of 1844).  

 First, Giddens (1982) explores the Marxist concept of  alienation, explaining how a 

worker becomes a commodity thus: “The alienation of the worker in his product means not only 

that his labor becomes an object, assumes an external existence, but that it exists independently, 

outside himself, and alien to him, and that it stands opposed to him as an autonomous power. The 

life which he has given to the object sets itself against him as an alien and hostile force” (14). 

 When Marx discusses the present alienated state of humanity in one of his essays entitled 

Estranged Labour, he mentions that ‘man is a species-being.’ That is another way of stating that 

“conscious life activity distinguishes man from the life activity of animals . . . [he] is a species-

being. Only for this reason is his activity free activity” (16). In other words, “Animals construct 

only in accordance with the standards and needs of the species to which they belong, while man 

knows how to produce in accordance with the standards of every species and knows how to 

apply the appropriate standard to the object” (17). Put differently, animals also produce but they 

produce only in a single direction—for themselves or their young—e.g. constructing nests, 

dwellings of bees, beavers, etc. Unlike an animal, humans produce universally—“[he] 

reproduces the whole of nature” (17).  
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 Second, Giddens elaborates further on Marx’s ideas: “It is only because he is a species-

being that he is a conscious being, i.e., that his own life is an object for him . . . In creating a 

world of objects by his personal activity, in his work upon inorganic nature, man proves himself 

a conscious species-being” (Giddens 16). In this sense of free productive activity, labor is the 

essence of human life, and any production, a piece of music or a building. From this perspective, 

human life becomes a physical object, in Marx’s words “the objectification of man’s species-

life” (Marx 1844). 

 Reconstructing the Hegelian-Marxian theme of reification and alienation, Herbert 

Marcuse describes alienation as when “the individual loses the power of comprehending and 

transforming subjectivity as it becomes dominated by alien powers and objects” (One-

Dimensional Man, xxviii). Marcuse believes that industrialization and capitalism push laborers 

so hard that they begin to experience alienation and soon become extensions of the objects they 

produce or own. In the same work (1964), he points out: “The people recognize themselves in 

their commodities; they find their soul in their automobile, hi-fi set, split-level home, kitchen 

equipment” (11). Moreover, Marcuse discusses the role of technology in one’s alienation:  

“[Technical] progress would transcend the realm of necessity, where it served as the instrument 

of domination and exploitation which thereby limited its rationality; technology would become 

subject to the free play of faculties in the struggle for the pacification of nature and of society” 

(18). Suggesting the relevance and importance of technology in the individual’s life and identity, 

Marcuse uses the term “pacification of existence”: “[It] means the development of man's struggle 

with man and with nature, under conditions where the competing needs, desires, and aspirations 

are no longer organized by vested interests in domination and scarcity—an organization which 

perpetuates the destructive forms of this struggle” (18). In other words, “An advanced society 
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which makes scientific and technical progress into an instrument of domination” (18) eliminates 

the struggle of survival for humankind yet it generates his alienation to his work and production 

as a result.   

Another important Marxist premise is the falsification of an individual’s life by the 

products he/she consumes. Horkheimer and Adorno (2002) draw attention to consumption and 

advertising: “Something is provided for everyone so that no one can escape; differences are 

hammered home and propagated . . . consumers are divided up as statistical material into red, 

green, and blue areas according to income group” (97). Advertising plays a crucial role in 

effecting such empty satisfaction for distracted consumers. They elaborate further:  

 Advertising and the culture industry are merging technically no less than                                  

  economically . . . In both, under the dictate of effectiveness, technique is                           

  becoming psychotechnique, a procedure for manipulating human beings . . .                          

  Everything is directed at overpowering a customer conceived as distracted or                      

  resistant (133). 

They argue that consumerism has a profound influence on body and soul: “Under the private 

monopoly of culture tyranny does indeed “leave the body free and sets to work directly on the 

soul” (105-6). Trapped in the world of advertising and consumerism, people find themselves 

compelled to buy products through the propagation of false needs.  

French Marxist critic Guy Debord elaborates on the idea of commodification and stresses 

the dominance of the media and governments over everyday life, through mass production and 

consumption. Developing the notions of “reification” and “fetishism of the commodity,” 

pioneered by Marx and Georg Lukács, Debord (1994) suggests that the notion of alienation has 

changed in postmodern society. Debord discusses the elements of the “spectacle” in The Society 
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of the Spectacle in relation to alienation. According to him, spectacle is an interface between 

people and images controlled by the mass media, advertising, and popular culture. Dunn better 

expresses the concept of the spectacle in Identity Crises:  

  Debord saw the spectacle as a form of reification, and the technological                                     

  construction of images as an “instrument of unification.” Debord seemed to                                       

  understand the visual mode of perception as a descendant of the commodity form, 

  saying that the “degradation of being into having” was followed by “a generalized 

  sliding of having into appearing.” (92) 

Debord also argues how this spectacle becomes a false reality: “Reality erupts within the 

spectacle, and the spectacle is real. This reciprocal alienation is the essence and underpinning of 

society as it exists. In a world that really has been turned on its head, truth is a moment of 

falsehood” (14). Society experiences a false and alienated reality, replaced by truth. Debord 

writes about a world surrounded by and specialized in images: “The tendency toward the 

specialization of images-of-the-world finds its highest expression in the world of the autonomous 

image, where deceit deceives itself” (12). The society—surrounded by images—is detached from 

reality and this specialization of images makes one totally unaware of his deception: “The 

spectacle in its generality is a concrete inversion of life, and, as such, the autonomous movement 

of non-life” (12). 

Marxist theorist Fredric Jameson claims that the postmodern era displays a lack of depth, 

and a slow disappearance of historicity (Duvall 80). According to Jameson, one of the reasons 

that humans suffer from the absence of reality is because of the weakening of historicity 

(Postmodernism 27). Jameson (1983) discusses the “lack of an authentic time or historical 

period, this untimelessness of [p]ostmodern time [called] schizophrenia” (Willette 2014) thus: 
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  [S]chizophrenic experience is an experience of isolated, disconnected,                                                                   

             discontinuous material signifiers which fail to link up  into a coherent sequence.                                     

  The schizophrenic thus does not know personal identity in our sense, since our                            

  feeling of identity depends on our sense of the persistence of the "I" and the "me"                                           

  over time. On the other hand, the schizophrenic will clearly have a far more                                   

  intense experience of any given  present of the world than we do, since our own                                     

  present is always part of some larger set of  projects which force us selectively to                                                                 

  focus our perceptions. (119) 

Jameson “sees the present as characterized by a ‘crisis of historicity’ . . . [and he] draws on 

Jacques Lacan’s account of schizophrenia as a ‘breakdown in the signifying chain’” (McGuigan 

76). Borrowing the idea of Lacan on syntagmatic relationships, Jameson  (1991) believes that the 

breakdown of the signifying chain causes the breakdown of one’s mental world. Jameson asserts 

that it results in a schizophreniac world, causing the fragmentation of a subject with loads of 

signifiers, “in other words, a series of pure and unrelated presents in time” (27).
3
  Additionally, 

in his work The Cultural Turn (1998), he focuses on the fragmentation of the human psyche: 

“The situation of contingency or meaninglessness, of alienation, has been superseded by this 

cultural renarrativization of the broken pieces of the image world” (160). He argues that the 

fragmented postmodern man tries to replace his alienation by the fragments of the image world.  

 The Industrial Revolution was a period of drastic changes in human life. Modern society 

also underwent dramatic changes in various aspects e.g. social, economic, and political. The 

modern age changed the world forever with technological developments, which transformed 

agriculture to an urban society. American cultural historian, Hillel Schwartz, discusses modern 

                                                
3 On the relation of schizophrenia and language, its possible results, and related issues to the novel, see Vungthong 

(2012). 
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society: “Modernity, it seemed, and seems, disturbs the peace . . . [t]he telephone, the ringing 

cash register and the elevated train, the automobile and the subway, the truck . . . these were 

hardly epiphenomenal to modernity: they were of its essence” (1995). The postmodernist period 

also brought about far-reaching changes in the heavily urbanized regions. Baudrillard (1998) 

argues:  

  The advances of affluence—that is to say, of the possession of ever more goods                 

  and individual and collective amenities—have been accompanied by increasingly      

  serious 'environmental nuisances' which are a consequence, on the one hand, of      

  industrial development and technical progress, and, on the other, of the very                                                  

  structures of consumption. First, we have seen the degradation of our shared                                     

  living space by economic activities: noise, air and water pollution, environmental                              

  destruction, the disruption of residential zones by the development of new                           

  amenities (airports, motorways, etc.). (39) 

In postmodern society, the treatment of nature is also parallel to the treatment of history, 

and language. As discussed above, history has lost its authenticity in the postmodern era. 

Therefore, for example, a historical figure becomes an icon or an image. When nature loses its 

authenticity, it is replaced by culture. Baudrillard (1998) elaborates further:  

 Whether we speak of countryside planning, conservation or environment, it is, in                            

  every case, a question of recycling a nature which is itself doomed. Like events,                           

  like knowledge, nature is governed in this system by the principle of being up-to-                             

  the-minute. It has to change functionally, like fashion. It provides an ambience                             

  and is therefore subject to a replacement cycle. (65) 
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 As he suggests, nature becomes a form of fashion, and it is trimmed according to the needs of 

society. Baudrillard also shows that nature is treated as an everyday changing fact of postmodern 

life. Some characteristics of nature are commodified since they become increasingly rare. He 

expresses this idea thus: “Nature, space, clean air, silence—it is the incidence of the pursuit of 

these scarce commodities and their high price which we read in the differential indices of 

expenditure between two categories at opposite ends of the social spectrum” (58). 

 

The Concept of Identity Crisis 

In relation to Marx’s theory of the alienation of labor, attention has been drawn to the idea of 

identity. Modernist and postmodernist theorists view the concept of identity formation from 

various aspects. For example, Giddens (1990) argues that the fragmentation of time and space 

through electronic media “empty” these categories, which are necessary for social development. 

Moreover, other theorists—such as Debord, Jameson, and Baudrillard—also explore identity 

formation in postmodern society in relation to particular concepts, respectively, image, 

historicity, and reality—in connection with meaning. 

  According to Hewitt (1984), an individual embodies four key elements from the modern 

point of view: continuity (“temporal sense of self”); integration (“being a whole”); identification 

(“being like others”); and differentiation (“a boundary between self and others”). This definition 

shows the following aspects of an identity: unity, consistency, coherence, and stability in the 

formation of self. Hewitt argues: “It is to be a whole and complete person, and not fragmented 

into roles and ruled by scripts. It is to be connected with others and yet true to oneself. It is to 

participate in a variegated and often fragmented social life and yet to maintain continuity and 

integrity. Persons with identity, we are apt to say, know who they are, what they are doing, and 
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where they are going (152)” (qtd. in Identity Crises 58). Hewitt also emphasizes the importance 

of self-other relations, e.g. group memberships, social roles and actions, and connectedness to 

others. Hewitt’s claim displays that the modern individual mostly focuses on the search for an 

authentic self through the self and others,
4
 whereas the postmodern individual focuses on a 

different aspect of self, which has the construction of an identity based on the mass media, 

images, and consumption.   

 In Identity Crises, Robert Dunn argues that postmodernism, celebrating the fragmentation 

of symbolic experience through technological reproduction within a cultural landscape defined 

by the mass media and consumption, suggests some positive changes in identity formation
5
 but it 

also poses a problem regarding identity through misconception of one’s autonomous self through 

mass culture. While the postmodernist view celebrates the fluidities of identity, it reconstructs 

identity—by fragmenting the subject’s experience and meaning—through decentered power, 

desire, and signification (63-64). 

 The Marxist theorist Debord argues that the visual signification and the aestheticization 

of society from the perspective of “the spectacle” is “an outgrowth of the privileging of 

appearance inherent in a commodified and modernizing urban landscape.” More specifically, the 

spectacle “identified an inaugural moment of postmodernity, where the production of imagery 

through technology reached a critical mass, exhibiting autonomy from the reality it purported to 

represent” (Dunn 92).    

 The reality and the individual’s experience and meaning not only fragmented through 

decentered power, desire, and signification, but also through the destruction of historicity. 

                                                
4 To read about the identity formation taking place through and against community in relation to the contradiction of 

social self and personal self, see Dunn (1998), 61-64. 
5 To read about the antitheses of fragmentation of the self and the optimistic postmodernist view, see Dunn (1998), 

68-69, 153-162. 
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Jameson (1983) argues that a “metaphorical invocation of schizophrenia to characterize the 

destruction of historical time in consumer capitalism” is a possible result of its individual’s 

identity crisis. It is the “experience of isolated, disconnected, discontinuous material signifiers 

which fail to link up into a coherent sequence.” Put differently, Jameson suggests that: “time is 

broken down into a series of perpetual presents” (Dunn 90). As a result, “what defines [the] 

subject is less a consciousness of a lost past or anticipated future than its negotiations in an 

immediate, ambiguous, and perpetual present” (Dunn 91).  

 Extrapolating the “the subordination of reality to signs to an extreme degree,” Baudrillard 

argues that reality exists as a vast system of simulation, where reality is replaced by signs 

through consumerism, and high technology (Dunn 100). He claims that “processes of 

commodification and technological advance have led to a simulated world in which signification 

and information systems become more real than their purported referents, reality itself is thrown 

into doubt” (Dunn 103). As a result, “foundational modern categories of meaning and value give 

way to a weightless world of interchangeable and floating signifiers where both meaning and 

reality as we have understood them recede, if not disappear” (Dunn 103). 

 Characterized by fragmentation, discontinuity, and a dissolution of boundaries between 

inner and outer worlds, the postmodern individual becomes “reflective of a commodified and 

technologized culture that severs subjectivity from social process, reconstituting [his/her 

identity] in a realm of images or ‘signifiers’” (Dunn 65) along with the landscape of capitalist 

consumerism, mass culture and informational society. Dunn discusses: “This conception 

collapses essentialist and unified notions of the individual into unstable structures of language, 

discourse, and power, rendering the subject a shifting set of ‘textual effects’” (65-66). Dunn 

elaborates: “The self is reduced to a function of the operation of sign systems, and identity 
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becomes as scattered and fleeting as market-based manufactured culture. In this scenario, the 

multiplicity of discourses, sensations, and messages flooding the culture overwhelms and 

fragments the subject” (70). In the landscape of consumerism, and informational society, the 

individual develops a sense of self through fragmented images, messages via commodified and 

technologized mass culture. 

 

Alienation from the Self in White Noise 

Gauntlett (2002) highlights how human life has lost its quality of being real, replaced with fake 

images to create false identities. People forget who they really are, and they have a false belief in 

their fabricated identities. Duvall argues: “For the very vehicle that enables us to apprehend the 

world through visual images ends up replacing the history of that world with a set of consumable 

images, representations divorced from their referents and subject to the political whims of their 

manufacturer” (80). With respect to this idea, it is possible to see how some commodities and 

images in the lives of the characters in White Noise become the extensions of their minds. Some 

examples that illustrate the connection between the objects and misguided perception of their 

identities are Jack’s—the main character—understanding of Hitler “as an intellectual commodity 

in the US academic marketplace” (Boxall 119), and Babette’s—Jack’s wife—use of the drug 

called Dylar,—which is meant to relieve the fear of death. 

 Regarding the image of self—Jack fashions himself with the identity of a hero 

(Halldorson 148), with his dark glasses, long robe and his visible exhibition of a copy of Mein 

Kampf on campus. He aims for his image to be his identity, which accelerates his estrangement 

from his self. Therefore, Jack’s costume becomes the “dream of depth” (Halldorson 148). 

Enjoying the suggestion of power, depth, and meaning, Jack tries to earn identity and respect 
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through Hitler. His friend, Murray, reads:  “On one level you wanted to conceal yourself in 

Hitler and his works. On another level you wanted to use him to grow in significance and 

strength’’ (WN 287). Gardiner (2000) discusses: “The spectacle makes its début on the world-

historical stage at the point where the commodity totally dominates everyday life” (109). 

Moreover, Jack’s commodity—Hitler—also dominates him, in the same way Elvis Presley 

dominates Murray. They both seek power, meaning, and depth in their lives through the images 

and social roles they perform.   

Consumer products continuously occupy the minds of the characters in the novel: 

"Dacron, Orion, Lycra Spandex" (WN 52), “Krylon, Rust-Oleum, Red Devil” (WN 159), 

“Tegrin, Denorex, Selsun Blue” (WN 289). Brand names appear in the course of their daily lives 

out of nothing, with no reason or function. Jean Baudrillard describes the frequency of 

advertisements in our lives as follows: “Four pages of poetic prose and the company trademark 

placed shame-facedly(?!) at the foot of a page” (165). Advertising and trademarks lead to 

confusion in everyday life. Advertising confuses and lulls people in everyday life. For instance, 

while Jack drives his son to school, he sees a woman helping children cross the street. He 

imagines that woman playing in a soup commercial. Another example is when Steffie mutters 

the brand of a car, Toyota Celica, while she is sleeping. In this cultural context, advertising plays 

a significant role in characters' lives, dissolving and destroying the identity of people.
6
  

 Robert Bocock (1993) describes modern consumers as follows: “Modern consumers are 

physically passive, but mentally they are very busy. Consumption is more than ever before an 

experience which is to be located in the head, a matter of the brain and the mind, rather than 

seen as the process of simply satisfying biological body needs” (51). Babette’s feeling guilty 

                                                
6 On the effect of TV commercials in DeLillo’s novel Americana and its connection with advertising, see Halldorson 

(2007), 147. 
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over buying the wheat germ might be an example of being mentally busy. She is obsessed with 

being fit, and that is why she climbs the stairs of the school constantly. Babette is also occupied 

in her mind with choices: “Either I'm taking something and I don't remember or I'm not taking 

something and I don't remember. My life is either/or . . . Either I gain weight or I run up the 

stadium steps” (WN 53). From a Marxian perspective, it might be said that the product Babette 

buys manipulates her, and she is mentally disturbed with the dilemma of her actions shaped by 

the product she buys. 

 Jameson (1991) also analyzes the misrepresentation of meaning in language, e.g. names 

of characters in a novel.
7
 He shows the misinterpretation and mispresentation of signifiers and 

how names lose their meaning and content, and eventually bring absurdity. To give an example 

of this trait in White Noise, Jack tries to fill his emptiness by his title: “We finally agreed that I 

should invent an extra initial and call myself J. A. K. Gladney, a tag I wore like a borrowed suit . 

. . I am the false character that follows the name around” (WN 16-17). Jack shows that his 

deceptive efforts to use specific names are made deliberately to create such a pseudo-effect: “I 

talked mainly about Hitler's mother, brother and dog. His dog's name was Wolf. This word is the 

same in English and German . . . I'd spent days with the dictionary, compiling lists of such 

words” (WN 274). He tries to give the impression of a powerful and influential person in a circle 

of friends and students in the college. He also decides to give his son the name “Heinrich,” 

believing that the German language has an influence on people. Jack expresses his opinion about 

the German language and German names in the novel: “I sensed the deathly power of the 

language” (WN 31). He also explains the reason he chose the name Heinrich for his son: “I 

thought it had an authority that might cling to him. I thought it was forceful and impressive and I 

still do. I wanted to shield him, make him unafraid” (WN 63). When Jameson analyzes a novel in 

                                                
7 On an example of mispresentation of names in a novel, see Jameson (1991), 21-22. 
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his study (1991), he also identifies how the names of some characters are incommensurable with 

the figures associated in the novel, e.g. Houdini, Tateh, etc. He also proposes that postmodern 

people choose names that are not associated with the nature or characteristics of that person. In 

relation to the image-mediated society of Debord’s discussion and the argument of Jameson on 

mistaken usage of names, the reader might see the connection between these two beliefs in terms 

of creating falsified identities based on misleading images and names.  

 As previously mentioned in the theoretical section of the thesis, Jameson argues that there 

is a connection between contemporary reality and the weakening of historicity. One might argue 

that this loss of historicity, as a symptom of the postmodern age, manifests itself by the 

nonexistence of time expressions in the novel when events presented. In other words, incoherent 

sequences of events and a lost sense of present time are evident in the lives of the characters. For 

example, not using any past time expressions—such as yesterday, two weeks ago—evokes the 

idea that there is no history in one’s life. The reader might also examine the absence of time and 

time expressions in the novel. Jack reads: “This was the day Wilder [his son] started crying at 

two in the afternoon (75), this was the week a policeman saw a body thrown from a UFO (234), 

this was the night the insane asylum burned down (239), this was the day Wilder got on his 

plastic tricycle, rode it around the block (322)” (Boxall 110). The examples given by Boxall 

show that the dates are described with a demonstrative adjective (this) instead of using any other 

time expressions, e.g. on a cold autumn evening, on an April morning in 1998, etc. The absence 

of time expressions in Jack’s life indicates his alienation from his own history, which also 

overlaps with the idea of the weakening of history as suggested by Jameson. 

Moreover, Boxall (2007) argues that it is not possible for a reader to discern the 

beginning or the end of the novel because of the narrative style. It has a plotless narrative: “In 
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White Noise, we are thrown into a narrative time with no co-ordinates, with no assigned 

beginning or end . . . Rather we are cast into the slack tide of a plotless narrative, which is light 

on historical detail and lacking in temporal tension” (110). He argues that the novel does not 

have a sequence of events. For instance, if the reader starts reading any chapter at the beginning, 

in the middle, or at the end of the novel, it is not possible to identify the sequence of events and 

time in the story. He also suggests that “it is ‘technology,’ rather than any approach to the sacred 

or the sublime, that is ‘responsible for the acceleration of time and the omnipotence of death’ in 

White Noise” (113). The arguments made above might promote such an idea; perhaps there is a 

connection between the loss of history, and the emphasis on death and technology itself. They 

overlap with one another. In other words, technology further drives the characters in the novel to 

the unknown, or death, with the absence of time perception.  

Characters in the novel do not believe in their own physical senses, e.g. in what they hear 

or see; they prefer rather to learn facts and information via media tools to verify that they are 

correct. When Heinrich argues with his father whether it is raining or not at a particular moment 

in the novel, he does not give his father one solid answer. His father has to give up the 

conversation with “uncertainty, randomness, and chaos” (WN 24). Heinrich does not trust his 

own senses. He listens to the radio and it says it is going to rain that night, not that moment. His 

father tells Heinrich: “Just because it’s on the radio doesn’t mean we have to suspend belief in 

the evidence of our senses” (WN 22-23), and then Heinrich gives a skeptical reply: “Our senses? 

Our senses are wrong a lot more often than they’re right. This has been proved in the laboratory'” 

(WN 22-23). Another character, Denise, also discusses that she does not rely on the knowledge 

she has, since “knowledge changes every day. People like to have their beliefs reinforced . . . all 

these shifting facts and attitudes. One day they just started appearing” (WN 171).  
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 Religious and spiritual ideas are also under attack in the society of White Noise. In the 

novel, Jack, a nonbeliever, supposes that nuns are believers; however, they are also nonbelievers. 

When Jack shoots Mink and takes him to a hospital run by a religious order, he talks to nuns who 

reside there. Jacks asks one of the nuns: “What does the Church say about heaven today? Is it 

still the old heaven, like that, in the sky?” (WN 317), and the nun replies:  “Do you think we are 

stupid?” (WN 317). As a nonbeliever, Jack is bewildered to hear that nuns are also nonbelievers. 

He reads: “Then what is heaven, according to the Church, if it isn't the abode of God and the 

angels and the souls of those who are saved?” (WN 317). The nun answers: “Saved? What is 

saved? This is a dumb head, who would come in here to talk about angels. Show me an angel. 

Please. I want to see” (WN 317). Frustrated and puzzled, Jack reads: “But you're a nun. Nuns 

believe these things. When we see a nun, it cheers us up, it's cute and amusing, being reminded 

that someone still believes in angels, in saints, all the traditional things” (WN 317). Jack thinks 

that believers keep the religion alive. On the other hand, the nuns also lose the essence of 

religious belief and they become the deceptive images of religion, as they do not believe in God. 

Gardiner expresses the idea of disconnection from God in Critiques of Everyday Life by quoting 

a phrase from Lefebvre’s The Production of Space: “Along with God, nature is dying. Humanity 

is killing both of them—and perhaps committing suicide into the bargain” (90). With the total 

destruction of physical, mental, and spiritual worlds, the individual cannot establish a connection 

between his/her own reality and the recognition of his/her self in relation to natural environment 

and religious beliefs. Postmodern society causes people to be alienated from nature and God. 

Consequently, people become alienated from themselves. Jack writes, “I have no body. I'm only 

a mind or a self, alone in a vast space” (WN 198). He finds himself in a meaningless void, where 

he is alienated from his self. 
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 Common fear—death—experienced by Jack and Babette leads them to feel alienated 

from their selves and each other. The reason that Jack intends to form the false identity of Hitler 

might be his fear of death, which is the common fear he shares with his wife. While Jack tries to 

repress his fear of death by being involved in Hitler studies and wearing his black robe in 

college, his wife tries to console her fear of death by using Dylar—an experimental drug to 

suppress the fear of death. Babette always carries the unbearable feeling that she is dying and 

cannot stop obsessive thoughts of death. When Babette has a talk with her daughter—Denise— 

referring to her usage of Dylar, she suggests how desperate she is in terms of comforting her fear 

of death: “The power of suggestion could be more important than the side effects” (WN 251). 

Both Jack and Babette are in a situation wherein they float in “the emptiness, the sense of cosmic 

darkness” (WN 100). The fear of death alienates them from their own reality and perception of 

each other. Jack believes all plots are inclined deathward and Babette cannot control her 

irresistible urge to obtain Dylar to repress her fear of death—the novel pivots around the theme 

of death. Halldorson (2007) writes:  

In White Noise, DeLillo uses death as the leitmotif of his investigations because 

death is the first (or last) layer of identity. Beyond the unknown that is also 

unknowable, a state beyond death that cannot be marketed, purchased, and 

forgotten. The fear of death and what it is hiding becomes the last battleground of 

the distinction between American and Americana culture, and Gladney 

unwillingly finds himself on the front lines. (113) 

As Halldorson argues, Jack might be in search of an identity through death. Both Jack and 

Babette try to recategorize death from the unknown to the known yet they cannot overcome their 

fear of death. Halldorson elaborates further: “A plot without death would be the ultimate hope of 
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a drifter like Jack and the perfect dream of a capitalist consumer (where death really would be 

merely paper changing hands). But a plot without death would be a plot without the impulse to 

begin or impetus to end . . . To think this is not true is only possible if one is fully repressed” 

(138).   

 

Alienation from Others in White Noise  

At the beginning of the novel, the main character, Jack, sees students arriving at the college with 

their families. He describes the spectacle:  

  I've witnessed this spectacle every September for twenty-one years. It is a brilliant 

  event, invariably” (WN 3) . . . It's not the station wagons I wanted to see. What                         

  are the people like? Do the women wear plaid skirts, cable-knit sweaters? Are the 

  men in hacking jackets? What’s a hacking jacket? They've grown comfortable                                  

  with their money, I said. They genuinely believe they're entitled to it. (WN 6) 

This indicates that people in the novel communicate through their images—Jack portrays how 

the community is entitled to its wealth through their images of “the conscientious suntans . . . 

[w]ell-made faces and wry looks” (WN 3)—with “a sense of renewal, of communal recognition 

(WN 3). Put differently, “This assembly of station wagons, as much as anything they might do in 

the course of the year, more than formal liturgies or laws, tells the parents they are a collection of 

the like-minded and the spiritually akin, a people, a nation” (WN 3-4). In other words, “the 

spectacle is not a collection of images; rather, it is a social relationship between people that is 

mediated by images” (Debord 1994). Dunn (1998) mentions the term “lifestyle enclaves”
8
 

(Bellah et al. 1985), which are “closely linked to leisure and consumption and composed merely 

of “those who are socially, economically, and culturally similar” indicating “the replacement of 

                                                
8 For a  variant of this conception called “habitus” in the work of Pierre Bourdieu, see Dunn (1998), 116.  



21 

 

  

older forms of community by aggregate collectivities seeking substitutes for weakened 

communal ties” (77).  

 Another relevant point in relation to the novel is the effect of the media on the lives of the 

characters in terms of alienation from others. Since the characters are exposed to televised 

accidents and disasters, it leads the Gladneys for instance to a life deprived of sharing other 

people’s sorrow: 

  That night, a Friday, we gathered in front of the set . . . There were floods,                                     

  earthquakes, mud slides, erupting volcanoes. We’d never before been so attentive 

  to our duty, our Friday assembly . . . [w]atching houses slide into the ocean,                          

  whole villages crackle and ignite in a mass of advancing lava. Every disaster                           

  made us wish for more, for something bigger, grander, more sweeping. (WN 64)  

 The effect of television, mainly the media, on people’s perception of disasters, accidents, and 

other fatal incidents changes their perception of others. Consequently, they stop empathizing and 

become alienated from each other. For example, When Jack finds his daughter—Bee—at the 

airport, her questions about the presence of the media indicates how she is eager to see an 

accident televised. It might be argued that the media in 1980s America promotes the idea of 

televising violence through disasters and accidents on TV.
9
 Another example in the text is that 

after having a car crash seminar in the college, Jack’s students comment on “these movies” as 

“prophetic . . . [m]ark[ing] the suicide wish of technology. The drive to suicide, the hurtling rush 

to suicide” (WN 218), and Jack replies to Murray about it:  

  I tell them they can't think of a car crash in a movie as a violent act. It's a                                               

  celebration. A reaffirmation of traditional values and beliefs. I connect car crashes                                         

  to holidays like Thanksgiving and the Fourth. We don't mourn the dead or rejoice                                                

                                                
9 On the connection between TV and disasters, see Begley’s interview with DeLillo. 
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  in miracles. These are days of secular optimism, of self-celebration. We will                                     

  improve, prosper, perfect ourselves. (WN 218-19) 

 Afterward, Murray comments on the violence as follows: “Exactly. Look past the violence, 

Jack. There is a wonderful brimming spirit of innocence and fun” (WN 219). All these examples 

indicate that violent death as promoted by the media becomes a regular happening of everyday 

life. Therefore, the characters become apathetic towards the grief of others. 

An additional argument concerns Murray’s tendency to categorize people into killers and 

diers, suggesting that he assumes people are victims that he can kill in order to have more power 

over life. He explains that it is just a theory: “I believe, Jack, there are two kinds of people in the 

world. Killers and diers. Most of us are diers . . . We let death happen . . . Think how exciting it 

is, in theory, to kill a person in direct confrontation. If he dies, you cannot. To kill him is to gain 

life-credit. The more people you kill, the more credit you store up. It explains any number of 

massacres, wars, executions” (WN 290). Murray’s plan of avoiding death is to plot someone 

else’s death. With the plan of Murray’s killers and diers theory in mind, Jack’s desire to ease his 

fear of death forces him to destroy Mink. Murray also believes that killing other people will help 

Jack to achieve his desire to live longer: “The killer, in theory, attempts to defeat his own death 

by killing others. He buys time, he buys life . . . It’s a way of controlling death” (WN 291). One 

might argue that Murray—refering to this way of controlling death as a kind of existential 

exchange—accelerates Jack’s alienation from others with his theory and suggestions. Following 

his advice, Jack decides to kill Mink, provider of Dylar and one-time sex-partner for Babette. 

After talking with Murray, Jack starts carrying a gun to feel secure: “The gun created a second 

reality for me to inhabit . . . It was a reality I could control, secretly dominate” (WN 297). The 

desire for power—in place of self, or the death fear—leads him to create an illusionary world 
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and compensate his fear with the security of carrying a gun. Possibly, the image of Hitler is not 

satisfactory enough for him to find his subjectivity. Donovan (2005) writes about Jack’s search 

for identity through the use of power:  

 At its rotten core, “Hitler Studies” represents an obsession with power: “Some                                           

  people carry a gun. Some people put on a uniform and feel bigger, stronger, safer” 

  (WN 106). This is not merely an affinity for the icons of the past, the postmodern                              

  approach to history without context; it is an affinity for power devoid of restraint                                                   

  and it continues into the here and now. (138)  

Jack’s friend, Murray, tells him clearly what might be behind his thoughts and actions regarding 

Hitler: “Helpless and fearful people are drawn to magical figures, mythic figures, epic men who 

intimidate and darkly loom . . . It's totally obvious. You wanted to be helped and sheltered” (WN 

287). As discussed earlier, the way postmodernism views history forces the individual to search 

for historical legitimacy and power through icons, images, and finally through violence. The 

violence done by Jack to Mink is an indication of his alienation from others. When Jack shoots 

Mink, he sets the scene as “something [redemptive] . . . something large and grand and scenic” 

(314): 

  I fired the gun, the weapon, the pistol, the firearm, the automatic . . . I watched                            

  blood squirt from the victim's midsection. A delicate arc . . . Mink's pain was                                 

  beautiful, intense . . . I fired a second shot just to fire it, relive the experience .                 

  . . I paused to notice him . . . I tried to see myself from Mink's viewpoint.                  

  Looming, dominant, gaining life-power, storing up life-credit. ( WN 312) 
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His unsuccessful attempt to kill Mink gives Jack satisfaction of “storing up life-credit” (WN 

312). Similarly, Jack also has intense feeling of “a wonderful brimming spirit of innocence and 

fun” (WN 219) after watching the car crash scenes which “captur[ing] a lightheartedness, a 

carefree enjoyment that car crashes in foreign movies can never approach” (WN 219). 

 

Alienation from the World in White Noise 

As discussed earlier, the advances of affluence are accompanied by serious environmental 

nuisances with industrial development and technical progress (Baudrillard 39). As a result, 

silence has become so rare in one’s life. For example, the characters in the novel are confronted 

with too much noise  and too many distractions indoors and outdoors. When Murray visits 

Babette at her house, he seems “[e]ngrossed in the incidental mesh . . . [t]he ram stroked 

downward with a dreadful wrenching sound, full of eerie feeling . . . [t]he washing machine 

heaved in the entranceway . . . whining metal, exploding bottles, plastic smashed flat” (WN 33-

34). As Schwartz expresses in Noise and Silence: “Silence is now a commodity of the same sort 

as darkness; we buy polarized sunglasses, heavy curtains, and blindfolds to tone down the light 

as we buy noise cancellation or white noise devices, soundproofing panels, and ear plugs to keep 

ourselves, or others, safe from excess noise.” In the novel, Jack describes the noisy atmosphere 

of several places, for example his house, supermarket, etc. For instance, Jack and Babette are 

continuously exposed to the noise of cars driving by their house on the motorway late at night 

while they try to sleep. Noisy and chaotic atmospheres replace the basic elements of nature, such 

as silence and peace. In the novel, Jack drives Bee—Jack’s twelve-year-old daughter from his 

marriage to Tweedy Browner—to the airport. Afterwards, on the way back from the airport, he 

gets off the expressway, parks the car at the edge of the woods and heads to a steep path. He sees 
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the sign “THE OLD BURYING GROUND Blacksmith Village” (WN 97) and walks among the 

stones: 

I was beyond the traffic noise, the intermittent stir of factories across the river. So 

at least in this they'd been correct, placing the graveyard here, a silence that had 

stood its ground. The air had a bite. I breathed deeply, remained in one spot, 

waiting to feel the peace that is supposed to descend upon the dead, waiting to see 

the light that hangs above the fields of the landscapist's lament. (WN 97) 

For Jack, there is no place to enjoy the silence since every single place is noisy and chaotic. The 

only place he can find peace and silence is in the graveyard. This is, of course, somewhat ironic 

given his fear of death.  

 It is not surprising how humankind changed the course of nature, since “nature, like the 

body, has been ineluctably altered by technology” (Bloom 2003). People try to have control over 

their bodies as well as nature. Bloom adds:  

  Lust removed from nature, meaning removed from experience, the sacred                    

  expelled from the profane, the insiders placed outside: all these ideas are                   

  connected and all move toward the same end, which is death. While technology,                                      

  like the cultural icon, appears to offer immortality and hope, it also extracts not                          

  only lust from nature but also responsibility from history. (39)  

Attempts to control or eliminate the concept of death in the lives of the characters in White Noise 

are also evident through Babette’s inescapable fear of death and her usage of Dylar—the 

medication, and Murray’s view on technology in relation to human life. Murray reads: “You 

could put your faith in technology. It got you here, it can get you out. This is the whole point of 

technology. It creates an appetite for immortality on the one hand. It threatens universal 



26 

 

  

extinction on the other. Technology is lust removed from nature” (WN 285). Technology helps 

the individual remove the fear of death and the unknown. On the other hand, while technology 

helps humankind try to find immortality, or at least live longer, it also damages the nature of 

human life and the world. It is possible to trace the desire to control nature in the novel. The 

discussion concerning the control of animal reproduction is one evident example. In the novel, 

messages conveyed on television indicate how technology tries to supersede the natural course of 

animal reproduction. An excerpt conveyed on television in White Noise is as follows: “The TV 

said: ‘Until Florida surgeons attached an artificial flipper’” (29)—indicating how human body is 

viewed through technology. The other excerpts read: “This creature has developed a complicated 

stomach in keeping with its leafy diet” (95), “Now we will put the little feelers on the butterfly” 

(96)—showing how the natural environment and animals are viewed and controlled via 

technology. Murray’s words also convey the desire and efforts to change the regular course of 

human life: “It's what we invented to conceal the terrible secret of our decaying bodies. But it's 

also life, isn't it? It prolongs life, it provides new organs for those that wear out. New devices, 

new techniques every day. Lasers, masers, ultrasound. Give yourself up to it, Jack. Believe in it” 

(WN 285). Murray also believes that technology is a tool to prolong life and finally to be 

immortal. In this manner, there will be no other mysteries for humankind, except death. 

Consequently, the only uncontrollable and unknown concept in humans—death—will be 

dismissed from human history.  

In addition to the ideas—regarding alienation from the outside world—mentioned above, 

one might argue that the novel also includes some implications of textual clues from the 

perspective of linguistic analysis. These textual clues suggest the connection between the 

destruction of the natural environment and the use of language, particularly euphemism. In his 
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work, Gardiner (2000) quotes Lefebvre’s ideas regarding the disconnection between the signifier 

and the signified: “There occurs a fundamental split between ‘signifiers’ (the denoting symbol) 

and ‘signifieds’ (the denoted object), precipitating a generalized crisis of meaning. What is left is 

a ‘floating stock of meaningless signifiers (stray images either conscious or unconscious),’ which 

are unconnected to real objects, to human labour, or to communal activities” (92, italics in the 

original). Gardiner elaborates the idea in Critiques of Everyday Life by quoting a phrase from 

Lefebvre’s The Production of Space: “Lefebvre . . . bemoans the ravagement of nature under late 

modernity. For instance, he writes that ‘Nature is being murdered by “anti-nature”—by 

abstraction, by signs and images, by discourse, as also by labour and its products” (90).  

 It is possible to analyze the connection between the use of language (euphemism) and the 

weakening of reality via language when describing the toxic spill first as “the airborne toxic 

event” (WN 117). Second, it is “a feathery plume” (WN 113), and lastly it is “a black billowing 

cloud” (WN 113). Different names used by the media to describe toxic cloud deceive and mislead 

people. Finally, when the authorities are not capable of making a declaration on the toxic event, 

they prefer to name it as 'a haze of unknown origin' (206), as an uncertain and shifting fact. One 

might argue that the euphemism used for the catastrophe also reflects the way people describe 

and analyze a piece of news or information with a distorted and misrepresented form of reality. 

The way the toxic cloud is described changes continuously from one day to another. At the same 

time, any kind of knowledge is also an everyday changing piece of information. When named for 

the first time, “the airborne toxic event” conceals its real danger since it is named as a natural 

event, which is not hazardous and therefore assumed to be less important. It is possible to 

conclude that both names given to people in the novel and the definitions to describe toxic events 

deceive people and create a false conception of reality with the truth hidden behind. 
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As a result of toxic event, people are believed to suffer from dejavu—“affect[ing] the 

false part of the human memory or whatever” (WN 116). They also suffer “forgetfulness [which] 

has gotten into the air and water . . . [and has] entered the food chain” (WN 52). In the novel, 

dejavu is also a possible symptom of the medication Nyodene—medicine used to suppress the 

fear of death. Furthermore, the fear of death is also present—“in the air” (WN 151)—because of 

the technological exploitation of the natural environment via the toxic event. Because of the fear 

of having possible symptoms of the toxic event, the Gladneys are full of fear and become 

paranoid after they have to evacuate the town: “We were scared to death. We still are. We left 

our homes, we drove through blizzards, we saw the cloud . . . Look at us in this place. We are 

quarantined. We are like lepers in medieval times” (WN 162). The natural environment becomes 

a threat for the family and inevitably, they start to feel alienated from the outside world. Another 

example of disconnection with the natural environment is the situation of Tweedy Browner, ex-

wife of Jack. She feels so insecure that she wears gloves to bed, eyeshades, and socks. Moreover, 

she is also ultrasensitive to sunlight, air, food, water, sex, etc. (WN 88). She believes: “[Every] 

one of them is [carcinogenic]” (WN 88). These examples indicate that the characters do not feel 

secure and comfortable when they are outside, either because of the fear resulting from the toxic 

incident or paranoia about cancer. These points indicate that damaged natural environment 

becomes a threat for the characters in White Noise. As a result, they suffer from a great sense of 

insecurity and fear of the outside world.  

 

Conclusion 

DeLillo’s White Noise stands out as an insightful analysis of late-twentieth-century American 

society. The novel explores some important issues, such as the mass media, consumerism, the 



29 

 

  

effect of technology on people’s lives, toxic spills, paranoia, and many more. Unavoidably, in 

White Noise, toxicity, the consumerist environment, and the logic of consumerism penetrate all 

beings and all places. White Noise is everywhere and in everything, manipulating people’s 

minds and behavior. 

 Using a Marxist critical approach, this thesis has explored the relevance of the following 

concepts in relation to the lives of the characters in White Noise: alienation of the characters from 

their selves, others, and the outside world and identity crises (especially the novel’s main 

character, Jack Gladney) as a result. To identify the possible result of alienation, the paper has 

discussed some particular concepts, for example consumerism, image-oriented identity 

formation, the mass media, technology, and the perception of historicity and time in relation to 

reality. Finally, it has explored the identity crises of the characters in the novel as a result 

analyzed from a modernist view of identity formation. 

  The characters that have fragmented lives experience alienation in three different 

aspects: from the self, from the others, and the outside world. This alienation causes them to 

develop anxiety and fear leading to crises in their identities. Jameson writes about humans’ loss 

of contact with history: “If there is any realism left here, it is a “realism” that is meant to derive 

from the shock of grasping that confinement and of slowly becoming aware of a new and 

original historical situation  . . . we are condemned to seek history by way of our own pop images 

and simulacra of that history.” (Postmodernism 25). This realism is replaced by the consumer 

world, and image-oriented history. Horkheimer and Adorno argue: “Technical rationality today 

is the rationality of domination. It is the compulsive character of a society alienated from itself” 

(95). While technology dominates people, “the result is the construction of a totally manipulated 
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and spectacularized environment, encompassing all of time and space, and the world in toto 

appears to each individual as foreign and alien” (Gardiner 111).  

 Bombarded with excessive numbers of signs and images promoted in the form of 

commodities via the mass media and advertising, the characters in White Noise experience the 

loss of meaningful memory and the construction of their identities is under attack from the 

postmodern world—they exhibit the symptoms of being unstable, shifting, and fluid. In other 

words, because of the weakening or loss of the major elements of identity—continuity, 

integration, identification, and differentiation—as posited by Hewitt (1989), unified identity, “is 

threatened by the strains placed on it by the fragmentation and excess of signification 

accompanying the commodity form” (Dunn 104).  

 In the final act, it can be concluded that the characters in the novel (especially the main 

character, Jack) experience different forms of alienation in relation to their identities. First, 

fragmentation of experience via various forms of media and technology weakens the integration 

of self and the unified conceptions of the self and the other. Second, since the identification of 

self takes its form through fabricated images promoted by consumption, such discontinuit ies 

undermine feelings of wholeness and the boundness of self. Third, the immediacy of objects and 

images and their claims to reality destroy the sense of time and history (Dunn 104-105). As a 

result, the characters in the novel lose their wholeness as individuals in relation to the elements 

of identity mentioned above. From a modernist view, their social identities, relations, and roles 

are stripped and spoiled by the landscape of consumption and a leisure world. In this respect, 

identity formation develops in the form of the commodity rather than the group. The self loses its 

autonomy from the outside world and his/her identity becomes chronically unstable, inconsistent, 

and incoherent (Dunn 66). 
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